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Poab COIfMa/IbHBIX ceTed B )KM3HU COBpPpEMEHHOI'0 MKO/IbHUKA

I'. C. Oxopokosa
Bawkupckull 2ocydapcmeeHHblll nedazo2uyeckull yHugepcumem um.M. AKMy1bl
HayuHblili pykogooumenb: Ypazmemog T.3., K.K.H., 00yeHm

AHHomayus: B aHHOM cTaThe pacCMaTpPHBAaeTCsl POJib COL[MAIbHBIX CeTei
B JKU3HU COBPEMEHHOTO IIKO/IbHUKA. [/1s1 ucciiefioBaTe el pa3inuHbIx obsiacTeit
BbI3bIBaeT OTPOMHBI WHTEpeC HCKaThb TPUYMHBI U UCTOKHA CTPEMHUTEIbHOTO
yBJ/IeUeHHsI TIOJPOCTKOB COIL[MaTbHBIMU ceTssMU. Hanbosbiiell momysisipHOCTBIO
cpeqy HUX Tonb3yeTcss BkoHTakTe, a Takke Facebook, Instagram, Twitter.
OO011jeHre B COI[MA/IbHBIX CeTSX SB/SETCS OFHON M3 CaMbIX PaclpOCTPaHeHHbIX
JOCYroBbIX TpakTUK. (CoBpeMeHHble IIKOJbHUKM  JOCTaTOUHO CUJIBHO
TOTPY’KeHbI B c(hepy BUPTYa/bHbIX B3aUMO/IeHiICTBUM B COLMA/IbHBIX CETSX, OHU
e, B CBOIW ouepelb, TIPEJCTaB/SIOT BeIUKOJENHYH)  BO3MOKHOCTb
CcaMOUJIeHTU(UKAI[UM U CaMOBBIPaKeHHsI, a TakKe Oe3rpaHUYHOro OOIeHUsT U
obmeHa wuHdopMalueil. BaxHo, BMecTO 3arpeTa Ha COLMa/JbHbIe CeTH,
HarpaBUTh BUPTYaIbHYIO /IeSITe/IbHOCTD IITKOJLHUKOB B TIPAaBUIbHOE PYCJIO.

Kniouesble cnoea: coljpanbHble CeTH, WH(POPMALIMOHHBIA TIOTOK,
camorpe3eHTalus, TPOJUTHHT, KrbepOy/IIHHT, Krbepbe30macHOCTb,
BUPTYaJIbHBIN MUP, KY/IbTYpa 00IlIeHusl.

CornmanbHble CeTH TIPe/ICTaBSIOT CO0OW MOIIHbIe WHTEePaKTHUBHBIE
MHOTOITI0/Ib30BaTe/IbCKe  Beb-caliThl, Cofep)kaHHe KOTOPBIX HAarloIHSIeTCs
CaMMMH yYaCTHUKaMU CeTH. B uHTepHeTe CylecTByeT 0O/blliOe KOJIAYECTBO
COLIMA/IbHBIX CeTeH, MepBLIMHU 13 KOTOphIX Ol Classmates (1995), LiveJournal
(1999), Friendster (2002), LinkedIn (2003), My Space (2003). B cuny Toro, uto
JaHHOe TIOHATHWe cerofHs Ajsi  OosbIIMHCTBA  OObIBaTesiell  CBSI3aHO
WCK/TIOUMTE/IbHO C WHTEPHETOM, Mbl TMOCBSTHM HCC/Ie[0BaHUe WMEHHO STOU
COCTaBJIsIfOLLel coluanbHbIX ceTeil. Haubosblieli MOmyasipHOCTBIO CpeAu HUX
nosib3yetcsi BkoHTakTe, a Takxke Instagram, Facebook, Twitter.

Mup colMa/bHBIX CeTeli MHOTOrpaHeH W Pa3sHOCTOPOHEH, MO03TOMY WM
aKTUBHO 3aHMMAIOTCSI U TICUXOJIOTU W COLMO/IOTU. B 3apybexHol TpakTuke
Oosiee pa3paboTaHbl TeopeTHUeCKHe TIOAXOAbl K W3YYeHWIO TIOBeeHUs
IIIKOJTbHAKOB B COLIMAJIBHBIX CETSIX, Yero, K COXKaJieHHIo, TI0Ka Heslb3s CKa3aTh 00
oTeueCTBEHHOMU JUTepaTtype. Wmeroruecs WCCIeJOBaHUS HOCST
(dparMeHTapHbIM XapakTep M 3a4acTyl JIMIIb MOBEPXHOCTHO KacarTCs PO/d
COLIMAJIbHBIX CeTel B )KU3HU T0J]POCTKOB.

MOo)KHO CKa3aTh, UTO MUCC/Ie[JOBaTe N TIITAlOTCS OTBETUThL Ha TPU IVIaBHbIX
BOMpoOCa:

- 3aUeM JIFOAU UAYT B COLMA/IbHbIE CeTH;

- JI7Isl UeTro UCTO/b3YyeTCs CoLMabHasi CeTh;

- KaKk BHUpPTya/ibHOe OOIlleHWe OTpakaeTCsl Ha peasibHOM COLMaJbHOU
YKU3HU.



PaccmoTpeHue [JaHHBIX BOMPOCOB B MIPAKTUKe MCC/Ie[0BaHHUs MOAPOCTKOB
CTaBUT COOTBETCTBYHOILIME 3aJaud, a WMEHHO: aHaau3 TmnoTpebHOCTeH,
CBOWCTBEHHBIX [JaHHOW BO3paCTHOW TpYIINe peayv3yLMXCs B COLMAIbHbIX
CeTsX; BbIsiB/IeHMe 0COOeHHOCTel BUPTya/bHOW COLMAIM3aliy; pacCMOTpPeHHe
MOC/IeICTBUM Takol colManu3auyy. ViMeHHO cTpeMuTe/lbHOe yBiedeHue Jitofei
COLManbHBIMU CeTSIMM MOOYAUI0 UCCaeoBaTe/iell UCKaTh TIPUUMHBI U UCTOKU
Takoro TioBeJeHUsi. [IprMepoM TMOMBITOK pellleHus] TaKuX 3ajau  sIBJsSIeTCs
aHa/iM3, TIpOBeJleHHbIM  COTPYAHUKAMU JilabopaTopud  MOHUTOPUHIOBBIX
uccnenoanuiit MI'TIITY[2, c. 10].

OcHOBHasl 1ie/ib TIOCeIeHUs] COLMAIbHBIX CeTel IIKOMbHUKAMH — 3TO
o011ieH1e, Ha BTOPOM MeCTe — UTeHHe HOBOCTeM U CTaTel B IPyMiax, Ha TPeTheM
— TIpOC/IyIIMBaHWEe MY3bIKM M TMPOCMOTp (uabMoB. OO611len3BeCcTHO, UTO
col[a/ibHble CeTU OKa3bIBAlOT BCe Oosiee CyllleCTBeHHOe B/IMsIHUE Ha Pa3BUTHE,
TOBe/leHue, LIeHHOCTHble OPUEeHTAllMd M ’KW3HEHHble TO3WLUM COBPeMeHHbIX
JieTel U TMOJPOCTKOB, CAMOCTOSATETbHO (DOPMUPYIOLMX MeJUNHBbIA KOHTEHT U
oTipefiesiIONIMX ~ Haubojiee  3HAauMMble  MeAUACOOBITUSI B~ OTPOMHOM
vHbOpPMaIIMOHHOM mMoToKe. [IpakThuecKu KaXkKAbli COBpPeMeHHbIM ITKOTbHUK
pery/sipHO TocelaeT AOOUMbIe CailThl, MPOCMAaTpHUBaeT HOBOCTHYIO JIEHTY,
yuacTByeT B 00CY)K/]eHUM TeM B MHOTOUMC/IeHHBIX Ipymrax, obilaeTcs B uyaTax
U T. . He MeHee akTMBHO COBpeMeHHbIe [IeTH BBLIK/IA/bIBAIOT B WHTEPHET
vHbOpMaIMI0 0 COOLITUSIX CBOEM >KU3HU: AeNIATCS MBIC/IAMH, doTorpadusiMu,
HOBOCTSIMUA. VIHBIMU CJIOBaMM, KaXK[bId I10/Ib30BaTe/lb CAMOCTOSTeTbHO, B
3aBUCUMOCTH OT CBOMX HWHTEpeCcOB, HACTPOeHHs U ’KelaHus GOpMUDPYyeT
orpeie/IeHHY0 UHTepHeT-UH(POpMaLHIo.

OO1ieHre B COLMAMBHBIX CETSIX Y)Ke [OCTaTOYHO JIaBHO CTajio
cBoeobpasHoii (hopMoii caMorpe3eHTalUu T0J/ib30BaTesield. BupTyanbHbIii 06pa3s
TO/Ib30BaTe/Isi, KOTOPBIM CO3/laH B CeTH, MOXKET OBbITh JOCTaTOYHO JAajieK OT
obpa3a peasibHOTO, TIOTOMY KakK CcBOOOza BbIOOpa MIKOJBHUKOM (POTO, MMEHH,
BO3pacTa, WHTEPeCOB TPeJOCTaB/sieT BO3MOXHOCTb  CKPBITh  JIMUHYHO
VH(OpMaLHIO.

Kpome Toro, obiieHue IOCpPeACTBOM COI[MATIbHOW CeTH HOCUT Ooree
n30upare/bHbIN XapakTep — M0/ib30BaTe/lb 0011]aeTCsl TOMBKO C TeM, C KeM eMy
TIPUSITHO, TOT/la KakK peajibHOe OOlljeHHe Tpe/roiaraeT He TOJbKO CBOOOAHBIM
BbIOOpP cobeceTHUKOB. V3 BCero 3TOro MOKHO TIPe/IT0/I0KUTh, UTO BUPTYaTbHOE
o0IIleHre TIOCPeAICTBOM COIL[MabHBIX ceTeii — Ge3omacHoe sineHwe. OfHAKO B
MoC/ieZl]HUe TOAbl COBPEMEHHble IIKOJAbHUKM — aKTHBHbIE T0/b30BaTeIu
VMHTEpPHeT, BCe uallle CTaJKUBAKOTCSl C TAKUMM HEraTUBHBIMU SIBJIEHUSIMU Kak
pasMellleHMe B WHTepHeT MH(OpPMalLMd TPOBOKALIMOHHOTO  Xapakrepa
(TpouHT) U WMHQOpPMALIMOHHAs aTaka, HampaBjieHHas Ha OmpeJie/IeHHOro
Mojb30BaTe/isi B BUJEe OCKOpONeHWi, Yrpo3, W3/eBaTe/bCTB, HacCMellekK,
neMoHcTpatui dhotorpaduii (kubepOy/iuHT). Yallle OHU TePSIFOTCS B TIOJ00HbIX
CUTyalUsiX U He 3HalT K KOMy 0OpaTUTbCs 3a coBeTOM. B 1Kosax yzesnsieTcs
JIOCTaTOYHO BHUMAHUS M3YUeHUIO0 KOMITbIOTEDHOW TeXHWKH, HO KpaiiHe Masio



rOBOpPUTCS O Oe3omacHOCTH peOeHKa B ceTH (KubepOesomacHoctH). [la u
pPOAUTENM WHOTZAA 3aTPYJHSIOTCS C BBIOOPDOM [IeHCTBEHHBIX Mep TpPOTHB
NMoJoOHBIX BHJOB MeJUWHOW arpeccud. BajkHa yMesnass OpHeHTalUs B
HWHGbOPMAI[MOHHOM MPOCTPAHCTBE, KOTOpasi HEPA3PbIBHO CBSi3aHa C WHTErparjuen
TOJJPOCTKA B COBpEMEHHOe OOIeCTBO, CTAaHOB/IEHHE €ro KakK JIMYHOCTU M
ycrelHasi conpanu3anus| 1, c. 23].

B CBSI3M C 3TWM BO3HUKAeT HeOOXOJUMOCTh aKIIEHTHPOBAaHUSI BHUMAaHUSI
poauTesie M TeJaroroB Ha Ba)XHOCTb BOCITUTAHHUS KY/BTYpbl OOITIeHUs
COBPEMEHHBIX IITKOJBHUKOB C BHMPTyaJbHBIM MMPOM, UYTO BK/IIOUaeT B Cebst
orpejie/ieHMe  OCHOBHBIX  I[€HHOCTHBIX,  9CTE€THUECKHUX,  KY/JIbTYPHBIX
IIPUOPUTETOB B BOCITUTAHWH, 0003HAUEHHE OCHOBHBIX BEKTOPOB 00pa30BaHUs U
BOCITUTAHUS T1O/IPACTAIOIIero ITOKOJIeHUsI, CBSA3aHHBIX C Pa3BUTHEM HOBBIX
rMH(OpMalIMOHHBIX TeXHOJOTUM[3, c. 310].

[TonBogsi WMTOL, MOXHO CKas3aTh, UTO COILIMA/bHBIE CETH BCE JKe
TIPe/ICTAB/ISIOT  BEJIUKOJIETIHYI0  BO3MOXKHOCTH ~ CAMOWJI€HTU(MUKAIIUM U
CaMOBBID&KEHHS, a TaKXKe 0Oe3rpaHUYHOro OOIeHUs U oOMeHa WHbOpMaIHe.
Ba)kHO, BMecCTO 3ampeTa Ha COIMa/IbHble CETH, HallPaBUTh BHUPTYaJbHYIO
[lesiTeJIbHOCTb 1LIKOJIbHUKOB B IMPAaBUJIbHOE PYCJIO.
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KuHo Kak ¢akTop ¢opMHUPOBaHUA U Pa3BUTHSA TUYHOCTH

I'.C. Oxopokoea

Bawkupckull 20cydapcmeeHHblll nedazo2uyeckuti yHusepcumem um. M.
AKMybl

HayuHblli pykogooumenb: JKykoea E./l., k.n.H., doyeHm

AnHomayus: CraThsi TIOCBsIIIeHa KWHO, KaK BH3yaJlbHOMY Cpe/CTBY
MaccoBOM KOMMYHHUKAlLIUM, KOTOpPOe OKa3bIBaeT KOJIOCCA/IbHOe BIMsIHHE Ha
o0IrlecTBeHHOe CO3HaHUWe. B cTaThe KpaTKO Tpe/icTaB/ieHa UCTOPUS CO3[AHUS U
pa3BuTHsl KuHemarorpada. PaccmoTpeHa CrocOOHOCTH KWHO, KaK CaMOTo
MacCOBOTO M CaMOro TOMY/ISIPHOTO BH/la MCKYCCTBA, CO3/laBaTb HOBbIe MOJHBIE
TeH/eHIMU. JlaHa XapaKTepHUCTHKa TIno0anv3alii COBPEMEHHOTO MHPOBOTO
KUHoTIpoliecca. PaccMoTpeHO BO3/eliCTBUe COBPEMEHHOT0O KWHOMCKYCCTBa Ha
3puTessi, BbIpaXkatoljeecst Kak B TTO3UTUBHOM, TaK U B HEFaTUBHOM BJIMSIHUU Ha
JTIUYHOCTb.

Kmouegble cnoe8a: KWHO, KUHeMaTorpad, KWHOWCKYCCTBO, BH3ya/ibHble
KOMMYHUKAaIUH, TeHAeHLIUsI, T/i00ani3alivs KWHOTIpolLiecca, pa3BUTHe JIMUHOCTH,
MHPOBO33peHHUe.

KuHo — 910 1esblii Mup, 06e3 KOTOpPOTO HEBO3MOXKHO IIpe/|CTaBUTh
COBpEMEHHYK) >KW3Hb. Ha cerofHsiiHM{ JeHb 3TO OJUH W3 CaMbIX
pacrpoCTpaHeHHbIX BapUaHTOB TPOBeJIeHKs JOCyTa, Oyb TO MOX0 B KUHO WU
npocMoTp (unbMa B ZiomMailiHel ob6ctaHoBKe. B 06oit feHb Hepeny, B moboe
BpeMmsi [IHSI U HOUYM COBPEMEHHOMY UeJIOBEeKY JOCTYIHbI MUJIMOHbI KWUHOKAapTUH
M000r0 YKaHpa: UCTOpUYeCKui (puibM, KoMeausi, MesiojpaMa, 00eBHK, BeCTepH,
JeTeKTUB, TPUJIL/IEp, PUIbM Y>KacoB, pUIbM-KaTacTpoda U MHOTHE [IpyTHe.

KuHo mosiBU/IoCch HEMHOTHM 0o7Ibllie CTa JieT Ha3ak, HO 3a 3TO KOPOTKOe C
HCTOPUUECKOM TOUKM 3pDeHUs] BpeMsi OHO CMOIJIO CTaTh CaMbIM BMSITE/IbHBIM
BHJIOM MCKYCCTBa, 00/71a/lal0[M IIMPOKUMU BO3MOKHOCTSIMU BO37E€MCTBUS Ha
BOCTIpUSITAE 4Ye/ioBeKa. Kak cCKas3an OfHaKAbl BeMWKHM  OpUTAHCKUiA
KuHopekuccep Asbdpen XUukok: «PUIbM — 3TO KHM3Hb, C KOTOPOU BbIBE/H
NATHA CKyKW». W [elCTBUTENbHO, MPOCMOTP KWHO — 3TO TIOTPY)KE€HHe B
VMHTEpPeCHYO 3aXBaThIBAIOLYI0 )KU3Hb, 3TO SMOL[MU U COTIepeXUBaHKe reposiM, B
YKU3HU KOTOPBIX TPOUCXOAAT HeOyagHUUHBIe COObITHS. KWHO aeT BO3MOXKHOCTh
Yye/loBeKYy OKa3aTbCsd B JAPYrUX MHUpaxX M TIPOXKUTb COTHIO pa3HbIX Cyzeo,
OCTaBUThb pPeajbHOCTb U TEepeHeCcTUCh TyAa, KyJa 3axoueT Ayiia. Bo MHorom
Onarofapss 3TOMY CBOMCTBY, KuHemarorpad Tak ObIicTpo 00pen CBOIO
TIOMYJ/IIPHOCTBD 0 BceMy mMupy [7, c.131].

[To cBoeli TipUpofie KWHO — CUHTETUYECKUN BUJ| UCKYCCTBA, TOCKOBKY
o0beauHsIeT n300pakeHue, 3BYK, CBET, I[BET 1 CJI0BO; TIPH 3TOM, He AyO/IHUpyst HA
TeaTp, HU JIUTEPATypy, HU MY3bIKY, HU >KHBOIMCh, a JIMIIb TiepepabaTrhbiBas MX
OTBIT B COOTBETCTBUM C 0COOEHHOCTSIMM 3KPaHHOM eMOHCTpALK BUEOpsza.



[TostB/ieHHIO KWHO CITIOCOOCTBOBA/IN AOCTHKEHUsS] HayKU U TeXHWKH B 00acTH
ONTUKU, XUMUH, 3JIEKTPO- U PoToTexHUKH [1, c. 113]. 3aaua, KOTOPYIO CTaBUIU
nepes; coboil [eCcATKHM UCC/eioBaTtened — 3akperuTh HAa MaTepua/lbHOM
HOCUTesle M300pakeHre HerpephIBHOTO JBMKEHUs] 0ObEeKTOB U CIIPOeLMPOBaTh
3TO JBW)KEHHME Ha SKPaH.

Cpenu mpouux wu3o0peraTesiel, KOTOpble MCKaJd TYyTb AJis CO3/aHHs
«OBWDKYIUXCSI KAPTUHOK», O/IyKe BCero MofoILIM K CO3/laHHI0 KhuHeMaTorpada
yeThIpe uesroBeka: Tomac OaucoH, Mocud Tumuenko, 6patesi JIym u Orioct
JTrombep. Bolumy ke B UCTOPHIO KakK CO37aTe/ld HOBOTO ’KaHpa MCKYCCTBA —
KuHeMaTorpaduyd — uMeHHO Opatbsi JIfoMbep, KOTOPBIM yAaloCh CO3/aTh
paboTtaroiuii  KuHoarmmapar  («cuHeMarorpad») U clelaTh  HECKOJIBKO
BUZIEOPO/IUKOB. [IpOpBIB TEXHOJOTUM, TIpeAaoKeHHOW OpatbsMu JItombep,
3aK/II0YaaCcs B TOM, UTO OHAa TMO3BOJS/IA OCYIIeCTBASATH CbeMKYy He B
CrieLiMalbHBIX TIOMeLeHUsIX, a B JiloOoM MecTe (B TOM uHC/ie U Ha y/ulle),
OBICTPO TOTOBUTH (DU/IbM K TTPOCMOTPY U MOKa3bIBaTh €ro He O[HOMY 3pUTeJIO, a
JlecsiTkaM U COTHsIM uesioBeK [6, c. 32]. CBolO TeXHUWKY KHHOIOKa3a Oparbs
JItoMbep BriepBbIe NTPOJAEMOHCTPUPOBAIM Ha Che3fiax (otorpados BecHou 1895
roga. OgHako uMeHHO 28 mekabpsi 1895 roza, korma B Ilapwke Ha OynbBape
KanylMHOK COCTOs/ICSS TepBbIM  KWHOIOKA3, NPOBOAMBLUMWCS [Ji BCeX
KesaroluX 3a HeOOJbIIyI0 T/IaTy, BOILJIO B HCTOPUIO Kak JaTra CO3ZaHUs
KuHeMaTorpada.

Camble TiepBbie (GUIbMbI OBLTH TIPOZO/DKUTETBHOCTBIO ZI0 OAHONW MUHYTHI
(mokymeHTanbHbIN (UIbM «BbIX0A C 3aBOfja», KOMeIUWHBIN CroXKeT «Ilo/uThbiii
MOJIMBA/BIIUK» W T.J.). 3HaMeHWTbIi poyuK «[IpuObiTHe T10e3Ja» OBl
TIPO/IEMOHCTPUPOBaH OpaThsIMU YKe B CJIe/IyIOIIeM rofly, U 10 jiereH/ie Harmyrast
3putesed, HabMOAABLINX HA/IBUTAIOILIMICS Ha HUX T0€e3].

C wmomeHTa wu300peTeHUsi KHHO €ro COBEpILEHCTBOBaHWE He
MpeKpallajioch: MOCTOSSHHO CO3/jaBajach HOBasi ChbeMOUYHAas U TPOEKLMOHHAas
KWHOArapaTypa, UTo CroCOOCTBOBA/IO Y/IyUlleHUIO0 YeTKOCTU M300pakeHHsl U
yBe/TMUeHHUI0 MPOAO0/DKUTEeTLHOCTU (PuibMOB. B mepBoM fecsitunetun XX Beka
oHa yxe gocturasa 20 u 6onee MuHYT. 1927 rop cran ouepesHOM 3HAUMMOM
JaToll B KWHOWHAYCTpUM: ObLI CO3/aH TepBbiii (uibM co 3BYKOM «lleBel]
/bKasza» TIPOM3BO/CTBA KHHOKOMIaHWU «Warner Brothers» [5, c. 4]. Yto
KaCaeTCsl «LIBETHOTO KUHO», TO, YTO YAUBUTEIBHO, OHO TMOSIBUIOCH MPAKTHAYeCKA
cpa3y c uepHo-0esibiM. O/IHAKO ZIaHHBIH TTPOPBIB B TO BpeMs He ObL OIjeHeH TI0
JIOCTOMHCTBY BO MHOI'OM M3-3a [IOPOTOBU3HBI ChEMOK TakKoro (uibMa, a TakkKe
M3-3a TOTO, UTO KPacCKH, CO3/jaBaeMble //isi KWHO, ObLIM rpy0o JIOKa/lIbHBIMU U He
JIOTyCKa/Ii HUKaKUX OTTeHKOB. Tak, Hebo ObLIO Bcerja ryCcTO-CUHKM, TpaBa —
SIPKO-3€JIeHOW, a JIF0AU — KOpPWUYHeBbIMU. [lepBoM ke o(uLIMaTbHOU 1IBETHOU
KapTuHOW Obuia mipu3HaHa B 1935 rogy kaptuHa «bekku Illapr» PybGena
MamyiisiHa, aMePUKaHCKOTO pekuccepa apMsIHCKOTO POMCXOXK/eHus [5, c. 6].

[TonynsIpHOCTb KWMHO C MOMEHTa €ro TOsIBJIeHHs W TIpHUOOIIeHusT K
MIPOCMOTpPaM MacCCOBOT'O 3pUTeJisi TOMBKO pocia. KuHo cenano HeOoKUTe s IMu



JleCITKA akTepoB. VX rnepcoHa)kaMy BOCXMIA/IMCh, KX CAMUX HOCUJ/IM Ha pyKax,
MX CTWIb KOMNWPOBa/M, WM ToApakaiu... KWHO 3acyiy)keHHO CUMTaroT
co3jiaTesieM MacCOBOM MoO7ibl. 3Be3/ibl KWHO «IIPUBMBAIOT» MOAY Ha TIPUYECKH,
MaKUsDK, Hapsi[ibl U [ia)ke MaHepy rOBOpUTh. Harmpumep, 3HameHWTasi mpyuyecka
«babeTTa» 3aBoeBasia BeCb MHUP IOC/e TOTO, KaK ee MpPOJeMOHCTPUpOBaia Ha
9KpaHe akTpuca bpwxkut bapsio B KaptuHe «babeTTa uzer Ha BOWHY». SIpKuii
MaKMsDK M TIO[IBO/IKA T71a3 «T10-eTUMEeTCKW» CTajii TTMCKOM MO/BI IT0C/Ie TOTO0, KakK
Onm3abet Teilyiop BOTIOTH/IA HA SKpaHe pojib Kreorarpel. A MaHepy TOBOPHUTH
HErPOMKO U C TPU/IbIXaHWEM MbITAJMCh MM03aUMCTBOBaTh Y MapuinH MoHpo
TBICSIUM JKEHI[MH BCero mMuipa mocje rnpocmorpa (puibMa «B mkasze TOMBKO
AEBYILIIKW» .

KvHO Kak camoe MaccoBoe M CaMmoOe TMOIYJISIPHOE HCKYCCTBO B MHUpe
CrIocoOHO C037iaBaTh TPeH bl OyKBa/bHO BO BCEM, U He TOJIBKO BO BHEIITHOCTH: B
BU/IaX CIIOPTA, MY3bIKE, KUBOMMCH, MaHepe MOBe[eHUsI U BO MHOTOM [IPYyTOM.
Harpumep, npakTuyecku C caMOro Hauajia MosiB/ieHUs KuHeMarorpada, oH cTasi
«VKTOBaTb» MOAY Ha pa3Hble TMopofbl cobak [4, c. 1]. Ecim B KakoM-TO
NoNy/sipHOM (hUTbMe TIOSIB/IsIach cobaka — BCe 3pUTe/TH XOTe/Id KIMEHHO TaKylo,
W CIpoC Ha 3Ty mopoay Bo3pactan Ao Hebec. [ToTOM MOSIBAS/IUCH [pyrue
bunbMbI, Apyrye Mopoabl cobak, ¥ BHUMaHWe 3pUTesIsi Tlepek/Iroyanoch Ha HUX
(Tabmmma 1).

Tabmuria 1. Kak MeHsiack Mojia Ha co0ak 110/ BJIMsIHUEM KWHO [4, c. 1].

[Topoza cobaku dumbm
BocTouHo-eBporenckas «bxynebapc» (1935), «Ko wmHe, MyxTap!»
OBYapKa (1964), «ITorpannunsbiii riec Anbiv» (1979)

«Jleccu Bo3Bpaljaetrcst gomoi» (1943), cepuan

HlomnanAckast — OBYAPKA = ooy, (1954-1974, 591 cepus), «Hombie

oM npukmouenus Jleccu» (1989, 48 cepwmit) u zip.
[[loT/1aHICKUN CeTTep «benbii bum YepHoe yxo» (1977)
DoKCTepbep «Tpoe B siogKe, He curTasi cobaku» (1979)
OpAe/bTepbep «[Ipuknrouenus: DyeKTpoHUKa» (1979)
HerodaynaieHs «[Ipyr» (1987)
CenbepHap «berxoBen» (1992)

«Kenesnasi Bossi» (1994), «CHeXHble TChI»
Xacku

(2002), «besnbiit mien» (2005)
AKWTa-UHY «Xaruko» (2009)
9Ty criocobHOCTh KMHO TIPOABUraTh MOy B MacChl He MOTJIM He B3STh Ha
BOODY’>K€HMe MHDPOBbIe TIPOM3BO/CTBEHHbIe TUTaHThL. IIprMepoMm Hanbonee
3¢ heKTUBHOTO TIPOJAKT-TIIelicMeHTa (CKpbITOM peKaambl B KMHemarorpade) B
VCTOPUM KMHO CTaJl OMBIT aBTOKOHIIepHa BMW. Tak, B ceMHazLiaTom guiabMe o
npukmoueHnsx JI>keiimca BoHia «3omoToi tma3» (1995) Oblia Moka3aHa HoBast
MoJieb Kabpronera BMW, B mpojBikeHre KOTOPOW aBTOKOHIIEPH BIOXKHII 3
MJIH Joss1apoB. bykBanbHO cpa3y mocrie penusa (pyUibMa KOMITAHUS TMOMy4YmIIa
3aka3bl Ha noutyd 300 myH fonnapoB. [pyrov npuMep: B KapTuHe «OCHOBHOU




MHCTUHKT» (1992) Bcero /il OAWH BOIPOC, aJpecoBaHHbIA repouHe [llepoH
CroyH: «Jack Daniel’s mopotizier?», yBeJuuuI TpoaXkKu aHHOTO BUCKU Ooee
yeM B ATk pas [9, c. 1].

OCHOBHBIMM KHMHOMNpOW3BoguTeNssMU B mupe sBisitoTcst CIIIA, Kuraid,
Wupus, fAnonus, ®@paniys, BenukobpuTtanus. CerofHs B MUpPe TIPOM3BOJUTCS
cBbIlIe 6 ThicsTu KUHOGUIBLMOB B rof [9, c. 1]. [Ipu aTomM dunbMbl, Tae Ob1 OHU
HU TIPOU3BOJWINCH, PACIpOCTPAHSIOTCS U TIOTPeO/sitoTCs B Jit0OOUM Apyroi
CTpaHe MUPa, YTO TOBOPUT O I106aM3al[ii MUPOBOTO KMHOTIPOL[ecca.

['mobanu3arusi 3ak/iouaeT B cebe OTpOMHBIE BO3MOMKHOCTH PpOCTa H
pa3BUTUS [l KaXKAOW  HalMOHa/lbHOW  KuHeMarorpaduu. Ilostomy
HEeyIUBUTEIbHO, UTO CEeTrOfHsIIIHee KWHO 3a4aCTyH) CTPOMTCS Ha T00albHbIX
UesiX, CIOCOOHBIX OXBAaTHUTh IIMPOKHE MaccChl ToTpebuTeneir [3, c. 26].
[Ipvimepom yCIIeIIHOTO 3KCIOpPTa OTeYeCTBEHHOI'O KHHOIPOAYKTAa B [ECATKU
CTpaH MHpa cTaji MysbTcepuan «Maia u Measeaws» (2009), mpocToit u Becesbiv
CHO’)KeT KOTOPOTO TIOHSTEH 3pUTeIsIM JF000M cTpaHbl. «Maiila 1 MenBeab» ObuT
riepeBe/ieH Ha 25 SI3IKOB M TPAHC/IUPOBascs O0omee ueM 120 cTpaHax Mupa, B
ToM urciie B ['epmanun, Utanuu, CILA, Kanazge u JlatuHckori Amepuke [9,c. 1].

TenpeHIMerd TOCAeAHUX JeCATUIETUM CTAaHOBUTCS TakXXe COBMECTHOe
TIPOU3BO/ICTBO KNHO(WU/IbMAa HEeCKOTbKMMHU CTpaHaMH, BOB/IEUEHHBIMU B MPOLIECC
W3rOTOBJIEHUsT W (PuHaHcupoBaHus ¢uabMa. [lo MHeHMIO  3KCIIepTOB,
COBMECTHOe  KHHOIIDOU3BOACTBO — Haubosee opraHuuHbii  ¢dopmar
CyLLIeCTBOBAaHUSI U Pa3BUTUSI MUPOBOTO KWHO, CPeIU OCHOBHBIX TMPEUMYILEeCTB
KOTODOTO MOXXHO OTMETWUTb paciivpeHrde (UHAHCOBBIX BO3MOXKHOCTEH,
oO/ieTUeHHBIM BBIXOA, HAa PBIHKKA CTPAH-TIAPTHEPOB, a TakKXe aKTUBHOE
TIpUBJIeUeHre Tepe/ioBbIX TeXHUUYECKUX U TBOpUYeCKUx pecypcoB [9, c. 1]. B
CBI3U C S3TUM i PoccuM  OCHOBHBIMM — [apTHEpPaMU  SIBJISIFOTCSA
kruHemarorpaguctel CIIA, VYkpaunbl, l'epmanuy, ®panuuu. IlocteneHHo
TIOSIB/ISIFOTCSI ¥ HOBBIE TIapTHEPbI, HaripuMep, Kutai.

«JIoKOMOTHMBaMu» MUPOBOTO KWHO Ha CErOJHSIIHUN JIeHb SIB/ISTIOTCS:

pacripocTpaHeHHe ceTH VIHTepHeT, TpeAoCTaB/IsIoIled BO3MOKHOCTD
TpocMoTpa oboro ¢uibMa B mob0e Bpemsi B Jit0OOM MecTe;

nosisienne 3D- u 5D-bunbMOB, 0OCBavMBawIMX BCe HOBbIE
BUPTya/IbHble TPOCTPAHCTBA W TMOAK/IIOUAOIIUX BCE HOBble OpraHbl YYBCTB
3puTess, BIUVIOTh A0 OCs3aHUsS U 00oHsHUA [10, c. 216].

Mexxgy oOIIleCTBOM W MHPOM KHHO CYIIeCTBYeT TIOCTOSIHHasi CBSI3b.
OOb111ecTBO TpeOyeT OT  KuHemarorpa®ud  HOBBIX  JOCTW)KEHUM:
yCOBEPILIEHCTBOBAHUSI TEXHUYECKUX TPHUEMOB U KpPeaTMBHOCTH uzeu. KuHo, B
CBOIO Ouepeflb, TICHXOJOTMUECKA BO3Z[eWCTBYeT Ha 00iiecTBo, oOyuaer,
dbopmupyeT MUPOBO33peHUe, 0OorailjaeT yeioBeka AyXOBHO U T.J.

[Tog Bo3melicTBHEM KHHO MOKET BO3HMKATh pa3HOOOpa3Has TaMma
HETIOBTOPHMMBIX UYBCTB W 3MolMi. TOT Wid WHOM (GUIBM CTIOCOOEeH BBI3BAaThb
yABIOKY WM CJie3bl, PaioCTb WIA TPYCTh, BO30Y)KIeHHe WM OIIyIlleHHhe
JYILIEBHOTO TIOKOSI.



KuHo pa3BuBaeT o0IieuesioBeueckre KadecTBa: /H000Bb K OmkHEMY,
YeCTHOCTb, [00pOTY, TMOHHWMaHWe, COCTpajlaHHe, COUYyBCTBHE W T. [. ake
camblii He[lOOLleHEeHHBINA >KaHpP KWHO, MeJIoJpaMa, CUMTAIOIIUICA Oecrione3HoM
TpPaToOl BpeMeHH, CIT0COOeH TIONIOKUTEbHO BJMATH HAa JIMUHOCTb, TaK Kak
ToMoOraeT TIOHATb  ce0s, CBOM UYBCTBa, COpPOCUTH  HAKOIUIEHHYIO
9MOI[MOHAJIbHYIO0 YCTa/0CTh, BCIUIAKHYB HaJl 0OuepeIHOM UCTOpHet TF00OBH.

[TpocMoTp KMHOGU/IEMOB — He TIPOCTO 3abaBa. KMHO 3acTaB/isieT [ymMaTh U
aHAJTM3UPOBATh, CIIOCOOCTBYET pacCIIUPEHHI0 KPyro3opa M IMOJIyUeHUI0 HOBBIX
3HaHWM OyKBa/lbHO BO BCeX 00/aCcTSX HayKd W JKW3HW. B 1[eI0M, KHUHO
OKa3bIBaeT B/IMSHUE Ha CO3HAHWE Ye/IOBEKA, BBITIONHAS TPH BaXKHEHIIMX
dbyukyu (Tabmmia 2) [8, c. 1].

Tabnuiia 2. OcHOBHbIe (PYHKIIMH, C TIOMOIIbIO KOTOPBIX KWHeMarorpad BHseT

Ha 00I1[eCTBEHHOEe CO3HaHUe

BocruTaresibHast O6pa3oBare/ibHast OcTeThuecKas
BOCTIUTaHWe  UyBCTB (opMUpOBaHMe 3HaHWW YIOBJIETBOPEHHE

MaTPpUOTU3Ma W JIFOOBM KOO H3BECTHBIX YUEHBIX HMICTETHUECKUX

CBOEU CTpaHe; 150: OTKPBITHUSAX, OToTpeOHOCTeN 3pUTeIs;
BOCMUTaHUE My3bIKaHTax, apTUCTaX, (opmMupOBaHUe

HPaBCTBEHHOI'O Xy[0’)KHUKaxX U T.J.; M pasBUTUE  YMeHUs

OTHOLLIEHUST 1{ (opMHpOBaHMe 3HAHUWBOCIPUHUMATL  KpacCOTY,

OKpPY>KaroL1M; 00 MCTOpUYECKUXBU/IETD MPEKpacHoe.
pa3BUTHE  WHCTUTYTACOOBITUSX;

Opaka u HpI/IBI/ITI/Ij dbopMupoBaHue

CeMeWHbIX LIeHHOCTeM;  [peJCTaB/IeHUM 00

npoduIaKTUKa SKOHOMHYECKUX,
[IeBUAHTHOI'0 TTIOBEJ|eHUS; (COLIUA/IbHBIX,
BOCTIMTaHWe JTOOBU KIOJUTUUE CKUX

MpUpOJie U MUPY; rpoljeccax;
pa3BuTHe dbopMUpOBaHUe 3HAHUM
Me>KTyHapO/IHbIX 00 OCHOBax TMCHUXOJIOTUU
OTHOIIIEHU. uesoBeka, 06 OCHOBax
BOCITUTAHUS pebeHKa, O
MEXK/THYHO CTHBIX
OTHOILIEHUSIX.

Takum o06pa3oMm, MOXHO CcJiefilaTb BBIBOJ, UTO KHHO CIIOCOOCTByeT
¢opMUpOBaHUIO W Pa3BUTHIO 00pa30BaHHOW, BOCMMTAHHOW, BCECTOPOHHE
pa3BUTOM TMUHOCTU. OJHAKO Hesb3sl He YIOMSHYTb U O HeraTUBHOM BJIMSIHUU
KrHeMatorpada Ha COBpPeMeHHOro yesoBeka. B mocsienHee Bpewmsi, oco6eHHO
5TO  YCWIWIOCh C  mnosiBieHWeM  3D-QuUabMOB, KWMHO  CTaHOBUTCSA
pa3B/ieKaTe/bHbIM TPOJYKTOM, B KOTOPOM OUYeHb BaXHbI Crield(deKTel U
rpapyka, a cama CYLJHOCTb, CMBICJOBasi Harpyska (Quibma, Ky/abTypHas
COCTaB/ISAIOLasi yXogAT Ha 3agHud 1aH («Jdepmymn», «XpaHUTenm»,
«CouyBcTBue rocnoxe Mectb», «Heyznepxumbie» U T.A.). Mosogexp, a 4acTo



MMEHHO OHHU SIBJISIFOTCSI OCHOBHBIM TIOTpeOuTesieM MacCOBOTO KMHOIIPOAYKTa, He
HACTPaMBAIOTCS Ha aHAJTU3 CH’YKeTa U XapaKTepoB B MofiobHOM (uibMe, a uepe3
3pUTeNbHBIM HEPB, HANpPSIMYK0, BOCIPUHUMAIOT WH(OpMaLMI0, HUAYIIYIO B
MOJICO3HAaHWe, MUHYs TIpOLlecC aHanv3a. A Belb 4YaCTO B COBPEMEHHBIX
MONY/ISPHBIX (PUIbMax J€MOHCTPUPYETCS arpeccusi, HaCcuiaue, TIPUMEHSeTCS
opyxve U T.J. Takke MOBCEMECTHO MCHO/b3YIOTCS TaKWe YCTAaHOBKM: «JJIsi
JOCTVDKEHUS 1[e/TM BCe MEeTOZbl XOPOIIIN», «KUBEM OJIUH pa3», «IeHbI'M PellaloT
BCce». U repou ¢uIBMOB TMOATBEPXKAAIOT 3TH YCTAaHOBKU: TpabsT, yOUBaIoT,
TpeJaroT, MOACTaB/ISAIOT (AenatoT Bce [/ JOCTW)KEeHUs CBOMX Lesel). Bo uro B
JanbHeNIlIeM MOXKeT BBITUTHCS 3a/I0’KeHHasi B T0/[CO3HAHWM Osiarofiapsi Takum
bunbMaMm roBesieHUeCKast MoJieNb, HesicHO. TeM Oonee, uTo B psijie GDUIBMOB, T7e
Mbl MO)XeM HaOmofaTh JeBUAHTHOEe IIOBe/leHhe, Tepou HepeaKO BbITISAT
XapU3MaTUUHBIMU U 00asTeTbHBIMU JTMUHOCTSIMU (Harpumep, repou (GuabMOB
«Jleon», «Youts bunna», «Ilumer).

Vcxons w3  BbIIECKA3aHHOTO, 3HAUWMTE/bHBIM HEJOCTaTKOM KHHO,
HEraTUBHO  B/MSIOIIMM  Ha  COBPEMEHHOrO0  YesloBeKa, SIBJISIETCSA
BCEJJ03BOJIEHHOCTh U OTCYTCTBHE YETKHX I'DaHML] TOTO, UTO MOKa3bIBaTb MOKHO,
a uTo Jiyullle HUKOT/ia He OTIIPaB/ATh Ha 001e0CTyIHbIN pocMoTp. CuTyarus
yCcyryossieTcsi TeM, YTO Jaxke eCIM TOT WIM WHOW GUIbM He TIpolies
PEUTUHTOBYIO LIeH3ypy WM HMMeeT oOmpejeieHHble BO3pacTHble OrpaHUUYEHUs
[J/1s1 IPOCMOTpPa B KMHOTeaTpe, 3TO He CTaHeT MPUUMHOM [JIi er0 U3bSITUS U3
cety VIHTepHeT, rje Mo0ol yesioBek, Aake peOeHOK, CMOXKET ero TIOCMOTDETb.
HeratuBHO BiivsieT Ha ()OpPMUpPOBaHKe Y Pa3BUTHE TUYHOCTU TaKoe siBjieHUe, Kak
rporaras/ia, IOBCEMeCTHO MCIo/ib3dyeMass B KWHO. IlocpefcTBOM KHHO
rOCy/JapCTBO MOXXeT BIMSTb Ha OOL[eCTBO W MaHHUITY/JIMPOBaTh HacejeHHeM.
Hepegku ciyuau «mepernvchbiBaHUsI MCTOpPUM» B KUHeMaTorpade, WCKaKeHUs
(akKTOB TIPOIIZIOrO, BbIpe3aHUsI «HEHY>KHbIX» MeCT, aKI[eHTUPys BHUMaHUe Ha
TOM, UTO BBITOJHO B [aHHbIM MOMEHT [J/Isl OMNpeJe/eHHbIX B/IUATE/TbHbIX CHUII
o0r1jecTBa.

B 3akstoueHrMr XoTesoch Obl CKa3aTh, YTO He YUYMTHIBaTh BO3ZeCTBUE
KMHO Ha YeJioBeKa — 3TO 3HAYUT WTCHOPDUPOBaThb peasbHYyI0 CUTyalul0 U
npeHeOperaTh TeM, Kakoe 3HaUWTeTbHOe MeCTO B Hallleil MOBCeIHEBHOMN >KU3HU
3aHUMaeT 3TOT BUJ UCKycCTBa. KMHO — cyljecTBeHHbIM (akTop (hOPMUPOBaHUS
Y pa3BUTHUSI COBpeMeHHOM JnuHOCTH. [Ipexxae Bcero, ¢yIbMbI JO/DKHBI YUWUTh
JyMaTb W aHa/lM3UpOBaTh, TeM CaMbIM (POPMUDPYSI BCECTOPOHHE pa3BUTYIO
JIMYHOCTb C COOCTBEHHbIM MHeHUeM. [loHWMasi Culy BAUSHUS KWHO, HaZo
OCO3HAaHHO TOAXOAUTH K BbIOOPY (DUIBMOB AJisi TIPOCMOTPA U KauyeCTBEHHO
(GUIBTPOBaTh UH(POPMALIMIO, KOTOPYIO HeCeT TOT WX UHOM (PUJTBM.
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Hayunblli pykosodumennb: JKykoea E. /]. K.n.H., 0oyeHm

AHnHomayus: B Hacrosiiijee Bpemsi Bce 0oJsiblllee BHUMaHUE Y/essieTCs
rpoleccaM, CBSI3aHHbIM C  KUHOWHJyCTpUel. VIMEHHO TMO3ToMy B
TIpe/iCTaB/IeHHOM CTaThe TPOBEJeH aHa/lIU3 aKTyaJbHOrO BOIpOCA COLMAIbHO-
reZlaroriueckoro roTeHI[Majla COBPEMEHHOro KUHOWMCKycCcTBa B Poccum.
Metogonorust UcciefoBaHUs — aHajlvu3 HAayuyHOM JIUTepaTyphl IO 3a/JaHHOMY
HarpasJIeHUIO, a TAK)XKe IMPaKTUUeCKOr0 OTeYeCTBEHHOTO OIbITa.

Knouegble  c108a:  KUHOUCKYCCTBO,  COLIMA/IbHO-TIE/IarorhyeCKuil
roTeHIuan, obiecTBo, KuHeMatorpad, 3puTerb.

Cdepa KuMHOHCKYCcCTBa B Poccuu uMMeeT [OCTAaTOYHO IIMUPOKUM CHEKTP
BIUSIHUS Ha (hopMUpOBaHKe 00I11[eCTBEHHOIO0 MHEHMS, a TakKe Ha BOCITMTaHHe
IIIKOJTbHUKOB U MoJiofiexku. ViMeHHO Garozapsi KuHeMaTtorpady, rmopacraroiee
ToKosieHre o003HavaeT f/1s1 ce0s1 MOpasibHbIe TIPUHIIMIEBI, OOpaIjaeT BHUMaHHe
Ha Ccol[MaibHO 3HaunMble rpobsemsl [1, c. 156]. CoBpeMeHHOe KHHOUCKYCCTBO B
Poccutickoit ®emepaliiii, Kak ¥ MAPOBOE KHHO, UMEET AOCTATOUHO OOJIBIIION
COL[Ma/IbHO-BOCIIMTAaTe/IbHbIA  (Telaroruueckrii) TmoTreHuaas. OJgHako O4YeHb
Ba)KHa ero KOppeKTHasl peasiu3aliusi [y JOCTKeHUsI Haubosee 3¢hheKTHBHOTO
BIUSHUS Ha  (QoOpMHpOBaHME MHPOBO33pDeHHMS CYOBEKTOB  COI[Ha/IbHO-
reJlaroruyecKoro rpoiecca.

ITpexkxne  Bcero  HeOOXOAUMO  ONpPEJENUTH  I[eIM  COIMA/IbHO-
reflaroruueckoit paboThl, UTOOBI MMeTb BO3MOXKHOCTb MPOCTAEAUTb MYTU X
peanu3aluu Mpy MOMOIIM COBPEMEHHOT0 POCCHUMCKOro KMHOMCKYcCTBa. Cpenu
HUX MOXXHO BbI/I€/IUTh:

- TIOMOIIIb CYyOBEKTY B COLIMA/IM3ALMH B YCJIOBHUSIX OKPY>KAFOIIero ero o01ecTsa;
- O3HAaKOMJIEHHe C KOPPeKTHBIMU MOZE/ISIMH B3aWMOJEHCTBHS CYOBbEeKTOB
CoLMabHO-TIeIaroruuecKou esiTelbHOCTH;

- (hopMUpOBaHUe MOpa/bHBIX YCTOEB Y TIPUHLIMIIOB [2, c. 260].

IlaHHbIe BO3MOXXKHOCTH OTeUYeCTBEHHOTO KuHemarorpada OObSICHSIOTCS
TeM, uTo 3Ta cdepa TO3BOJISET TIPOAEMOHCTPUPOBAThL CyObeKTaM COIL[dabHO-
Tielaroruueckom JesiTe/TbHOCTH MOJIe/Ti O0I[eCTBeHHO 3HAUMMBIX Tpo0/ieM |
My TU ux pa3speleHus.
bnarogapsi UCMo/ib30BaHWID COBPEMEHHOTO KUHOWCKYCCTBA W JAPYTUX
KY/IbTYPHO-TIPOCBETUTE/IBHBIX OTpacjell MOXXHO [OCTAUYb pPa3HOCTOPOHHEro
pa3BUTHSI JIMYHOCTH, KOTOpasi, B KOHEUHOM UTOTe, CTaHeT COLUa/JIbHO
CO3HaTe/NIbHOW  eauHUIlell 00mecTBa W CMOXeT CIOCOOCTBOBaTh — €ro



JanbHeUIIeMy pa3BUTHIO, TIOUCKY HOBBIX HW/I€0JIOTUUECKUX HOPM U
TIpeCaHui.

CTOUT OTMeTWTb, 4YTO /i1 peanu3alud CoLraIbHO-TelarOruueCcKoro
MOTeHI[Majla COBPEeMEHHOro KHWHOMCKyccTBa B Poccum  1jenecoobpasHo
WCTO/b30BaTh TOJILKO HEKOTOpble ero ><aHphbl, KOTOpPble UMEIT HaubOJbIIYIO
Ky/IbTYPHYI0 U COLIMAbHYI0 3HAUMMOCTb, CIIOCOOHBI OKa3aTh B /I0OCTaTOUHOM
CTeTIeHW BBICOKWM YpOBeHb BO37IEMCTBUSA Ha (popmupoBaHue 00I1jeCTBeHHOM
no3vuyyd Mosiofiexxd. K mnpuMepy, JaHHOMY KDWUTEPUIO COOTBETCTBYIOT
VCTOPUYECKU JIOCTOBEpHbIE, JOKyMeHTaJlbHbIe, buorpaduryeckue,
XpOHOJIOTUYecKue U 0b1jeo0pa3oBareibHble HAyUHbIe (DUTBMBI.

[Tepes wucrosib30BaHWEM B paMKax Iearoriyeckou [1esTebHOCTH,
nesjaror Ao/bkeH yOequTbCsi B COOTBETCTBMM OTOOpaHHOTO Marepuana Tio
OTHOIIIEHUIO K 3asiB/ieHHbIM KpUTepUsiM. B NpOTMBHOM cjiyyae COIMabHO-
Te/jlaroruyeckKuii MoTeHI[al COBPEMeHHOTO0 KMHOUCKYCCTBA He OyzleT pacKphbIT B
TIOJTHOM Mepe, TO eCTh, TlepBOHaYa/IbHas 3a/laua He OyZieT peasM30BaHa.

KHWHOMCKYCCTBO MOXKHO  HCIIO/Ib30BaThb B KaueCTBe  MeXaHMU3Ma,
CIOCOOCTBYHOIIEr0 Pa3BUTHIO HPAaBCTBEHHOCTHU, COLIMAIbHOM CO3HATEebHOCTH U
ApyTUx 0011leCTBEHHO Ba)KHBIX JIMYHOCTHBIX 0COOEHHOCTelN KaXk/Ioro uesioBekKa.
[aHHasi 1Lenb JOCTUraeTcss MyTeM HAMISIAHOM [IeMOHCTpaLUy MOAXOASAIINX
CUTYaLMOHHBIX CHOKETOB, KOTOpPbIE WMEIOT MOyuuTe/bHOEe W BOCIUTAaTeJbHOEe
BO37IeICTBE HA  MOJIOZIEXKb,  SIBJSIOIIYIOCSA ~ CyOBeKTOM  coLjdajbHO-
Tielaroru4yeckKoi JessTeTbHOCTH [3, . 54].

OrpoMHy0 pojib B 3(PheKTUBHOCTU  peanM3aliuM  COL[AA/IbHO-
Me/laroruueckoro MoTeHIMana COBPEMEHHOT0 KMHOUCKYCCTBA WIpaeT CTereHb
ero BOCTPeOOBAaHHOCTU CpeJu ayAUTOPWHM, Ha KOTOPYIO HarpaB/ieHa JaHHasi
JesiTe/IbHOCTb. 10 ecTb, ueM BbIlIe YPOBEHb PaclpoOCTPaHEHHOCTH STOU
Ky/IbTYPHO-TIDOCBETUTE/ILHOM OTpacid, TeM Oosiee MaciuTabHyiO CTereHb
Tre/larOruyeckoro BO3JeMCTBHS MOXKHO OKa3bIBaTh Ha ero CyOBeKkThl. MHoOrue
BOCTIPUHMMAIOT KMHO KaK pa3B/eKaTe/bHYH0 cdepy KyabTypbl. OAHAKO MpH
yCJIOBUM TIPAaBWIBLHOTO TI0A00pa U Tojjlaur MaTepuasia ero MOXXHO MCI0/1b30BaTh
B BOCTIUTaTeIbHBIX U 00pa30oBaTe/ibHBIX 1ie/isAX. B mepByto ouepesib, He06X0JUMO
YUWTBIBaTh BO3pacT ayJUTOPUM, HAa KOTOPYI pacCuMTaHa oOrpezesieHHas
COLIMAJ/IbHO-TIelarornyeckasi MporpaMMa, B KOTOPYHO BKJ/IFOUEHO MCIIO/Ib30BaHUe
00pa3rjoB KUHOMCKYCCTBA. JTO TT03BOMUT 3((HEeKTUBHO peanr30BaTh MOTeHI[Ha
JAHHOM OTpac/iy, TIPU 3TOM HCIIO/b3yeMble MaTepHhasibl He OyyT UATH Bpa3pe3s C
OOITIeNpPUHATEIMY TPAaBU/IaMH TIelaroruueckoro BO3ZEeMCTBUSI Ha OTpefie/ieHHbIe
TPYIIILI ero CyObekToB [4, c. 47].

KoHeuHO couManbHO-TIeAAaroruueckyr0  3HAUMMOCTb  WMEKOT  JIWIb
OTZe/bHbIe 00pa3iibl KMHOMCKYCCTBA, B OCHOBE CHOKETHBIX JIMHUN KOTOPBIX
JieXkaT akTyasibHble TpobeMbl coBpeMeHHOTo obiectBa. To ecTh, B Tpoijecce
CoLMabHO-TIe/larOrMueckou J1esiTe/IbHOCTH C MCIO/b30BaHUEM KUHOMCKYCCTBA
KakK BCIIOMOTaTe/IbHOTO UHCTPYMeHTa HeoOXoAUMO H30uparenbHO MOAXOJUTh K
BbIOODY 3KCILTyaTUPyeMOro Marepuasia, YToObl UMeTh BO3MOXKHOCTh OKa3aHUs



TIpe/irosiaraéMoro Bo3/eCTBUSI Ha MOAPOCTKOB U MOJIO/€Xb, 110 OTHOIIIEHUIO K
KOTOPBIM TIPOM3BOJUTCSA JlaHHAs Pa3HOBUJHOCTb KY/IBTYPHO-BOCITATATE/ILHOM
pabotbl. Takke TpeOyeTcsi ueTKoe ompefiesieHWe 3afiay, TMOCTaBIeHHBIX TIepef
refilaroraMy B paMKax peasid3aliuM COLMa/bHO-TIe/laroruyeckoro ToTeHIuaa
COBpPeMeHHOTr0 KMHOMCKYccTBa B Poccuu. 3To 1103BOMMUT pa3paboTaTh Haubosiee
JeNCTBeHHYI0O  MoJieflb  WCIIO/Mb30BaHHWE  00pa3oBaTe/bHBIX  MaTepualsioB,
OTHOCSIIMXCS K JaHHOW OTPac/v Ky/IbTYPHO-TIPOCBETUTETFHOTO UCKYCCTBA.

B Hacrositiiee BpeMmsi CHCTeMa peanu3al[dd COIHaIbHO-TIeAaroruyeCcKoro
TIOTeHIMaia COBPEMEHHOTO KMHOMCKyccTBa B Poccuu mosydaet Bce Oorbiiee
pacrpocTpaHeHHe U aKTyaJbHOCTb. OpHako, a1 Oosbiei 3(deKTHBHOCTH,
CTOUT  TIPeAIPUHSATH orpezie/IeHHbIe Mephl, HarpaB/IeHHbIE Ha
COBepIIIeHCTBOBaHKWE  /IaHHOTO acriekKTa  Ky/JbTypHO-TIPOCBETUTETbHOU
JesiTe/IbHOCTH. B TiepByro ouepe/ib, CiefyeT BLIIBUTh HauOosee IMOAXOSIIHE
IJIsT  IOCTIDKEHUsI —IleJiell  COLMa/IbHO-TIelaroruyeckux  paboT — oOpasiibl
KUHOMCKYyccTBa. OHU JIO/DKHBI COOTBETCTBOBATh OTPe/e/IeHHbIM KPUTEpHsM, B
YaCTHOCTH, CIIOCOOCTBOBaTh COLMAM3AI[MNd CyOBEKTOB S3TOW [1esATeTbHOCTH,
HECTH W/Ie0JIOTUUeCKUH WM COIHMA/IIbHO 3HAUMMBINA TIOCHUT JJII COBPEMEHHOM
Mosiofiexk.  bsaromapss 3TOMy B paMKax  TIpOM3BeJieHUs  COI[MaIbHO-
Teflaroruueckoil  JesiTeIbHOCTH MOXKHO OyzeT 3(p¢heKTHBHO 3KCIUTyaTUpPOBATh
KWMHOMCKYCCTBO KaK OIH U3 BCIIOMOTaTe/IbHbIX MHCTPYMEHTOB.

Takum o6pa3oMm, COBpeMeHHOe KWHOHCKYCCTBO B Poccuu o0magaer
JIOCTAaTOYHO OOJIBIIIMM TIOTEHIIMA/JIOM B acTieKTe OCYIeCTB/IEHHS COI[AaTbHO-
Teflaroruueckoi JearenbHOCTH [5, c. 83]. PaHee maHHas oTpacib He HWMesa
HeoOXOAMMOr0 YPOBHSI PacIpOCTPAHEHHOCTH [Jisl JOCTVKEHHS TTOCTaBIeHHbIX
1je/iell Ipy peanu3aliiy KyJbTypHO-TIPOCBETUTE/TbHOTO BOCITUTAHUSI MOJIOZIEXHU,
OfJHAKO, B HaCTosillee BpeMs OHA TIoJiyuyaeT Bce OOMBIIYI0 CTereHb
aKTya7lbHOCTH B YCJIOBUSIX COBPEMEHHOTO MH(OPMAaIIMOHHOTO 00ITeCTRBa.

[Ipy TmOMOII[M  KMHOWCKYCCTBAa MOKHO  peasiM30BaTb  OAHY U3
OCHOBOIIO/IAralolMX  3aflad  COI[Ma/lbHO-TIe[JaTOTMUeCcKoll  JlesITe/IbHOCTH
(couanu3anuio  MoJIoJieXXKu M (opMUpOBaHMe KOPPeKTHOUW 001ijeCcTBeHHOM
no3uiir). COOTBETCTBEHHO, MOXXHO C/ieflaTb BBIBOZ, CBH/IETE/TLCTBYIOIIUM O
TOM, UTO COBPEMEHHOEe KHHOMCKYCCTBO UMEET OTPOMHBIH TTOTEeHIIMA/ B KaueCTBe
OJJHOTO W3 WHCTPYMEHTOB [I/Is1 OCYILeCTB/IEHUsS] KaueCTBeHHOW U 3P deKTUBHOM
COLIMA/IbHO-TIeIarOTUYECKOM JlessTeTbHOCTH. [Ipr 3TOM OUueHb Ba’KHO KOPPEKTHO
1o/I0MpaTh MaTepHas, KOTOPbIM Oy/leT UCITO/Ib30BaThCs B MPOI[ECCEe /10 CTHKEHHS
OCHOBHBIX  3afjau  COIL[Ma/IbHO-TIelaroTuuecko  paboThl, OH  /IOJDKeH
COOTBETCTBOBaTh psily KPUTEPHEB, YyueT KOTOPBIX HeoOXoAMMO IS
3¢ deKTUBHOCTH 00pa30BaTe/TLHOU JesITeIbHOCTH 110 OTHOIIIEHUIO K MOJIOZIEXKH.
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Yeaxaemasn Taruna Cepzeesna!

brazodapum Bac 3a codeiicmsue 8 nposedeHLL
X Mex0ynapoonoii Hayuno-npaxmuecKoi Kongepenuuu
HDEANDI H UEHHOCTIH HCAAMA
B OBPA30BAIITEADHOM IJTPOCIITPAHCIITBE XXT BEK A»,
npoweduteii 18 — 20 oxmsibps 2017 200a 8 20pode Y e

Dupexmop HHH DB u PPO
BTITY um. M _AKMyAAbL

K.gpuAoc. 1., douenm m D.M.Abdpaxmanos

2.Ya — 2017
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Cepmugukam

Oxkopoxkoseoiu I anunvl Cepeeestivl

VUACIMHUKA KOHKYDCA
«Kongepenyus cmyoenmosy
«Axmyanonocmo uoeu J1.C. Boicomckozo

6 COBPEMEHHOM 06pa306anuu»

Bcepoccuiickas cmyoenyeckasn onumnuaoa no nedazo2uke u
ncuxonozuu, nocesujennasn 120-nemuro co OHs podrcoenus

JI.C. Bvizomckozco
(18-20 anpens 2016 2.) ‘

Pextop ®I'5OY BO «HUI'TIV» pap” X
Yensbumck — 2006 x/“'



MapxaMmam

snaaomaopumenbﬂbu:l

ospa3oBamMEnNbHbIU POHQ
Bnazomeopumenvusiii oopazoeamenvuslit pono «Mapxamamy
evipasicaem 61a200apHOCMb

Oxopoxkoeou I'anune

3a akmuenoe yuacmue ¢ bnacomeopumenvnoit axyuu «becy
nomozy» 6 pamkax  «Ydumckozo  MexncOyHapooHo2o
Mapagona», HanPAeNIeHHOU HA 00pPA306AMENbHYI0 NPOZPAMMY
gonoa «llenmp Oemckozo pazeuitiin» 0na Oemei ¢
02PAHUHEHHBIMU B03MONCHOCTMAMU 300POEbAL.

JKenaem ycnexoe 6 yuebe, yoauu, cuacmos U
onazonoaydust.

Ilpe3uoenm I'apeeea A.P.
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CPeAepOAbHoe rOCYAQPCTBEHHOE 6IOA>KeTHoe'"66pO3OBOTeAbHoe ywpeme:ﬂwe
BbICLLIETO OBPA30BAHMS
«BALLIKMPCKMIM TOCYAQPCTBEHHBIN NEAQrOrMYECKIINA ymae*pcm%f
M. M. AKMYAABD)

/ srviEs]

MM. M. AKMyAAD

5/IATOAAPCTBEHHOE
AMCBMO

HArPAXKAQETCH

OkopokoBa FAAMHA

30 MOMOLLLb B OPraHMU3ALMM

. 1 NPOBEAEHUM =
_©XEeroAHoro PeCI"Iy6AVIKCIHCK6FO
KOHHOIro dpeCTMBAAS 3
“KpblAQTbie KOHM"

Oexaw CT o
B.J1. BeHuH =

Ydopba, 2017



®OEJEPAJIBHAS CJYXKBA
HUCHOJHEHUS HAKA3AHUUN

1o PECHYI?IJIIIIEI%EJII?;IHHIEOPTOCTAH HpopeKTopy 0 SOUpATERDS O
(YOCUH POCCHH 10 PECITYBJIMKE BAIIKOPTOCTAH) BOCIIUTATENIbHON paboTe

JocroeBckoro yi1., 39/1, r. Ya, 450015 OI'BOY «bamkupckwuii
Ten./daxc (347) 279-58-10 rOCYIapCTBEHHBIN I1earOrn4ecKuii
gufsinbash@yandex.ru YHHUBEPCHUTET UM. M. AKMYILIBI»

02.03. 2046 wex-3/m0/15-3273 Ilasxmerosy B.A.

450000, 2. Ygha, yn. Oxmsbpockoii
peesonoyuu, 3a

YBaxaeMmsblii Bunep A6nypmanoBuu!

YOCHH Poccuu mno Pecrybnuke bamkoproctan W aJMHHHCTpALs
CrepiuTaMakckoli — BOCHMTATENBHOM  KOJOHHM  yJesieT OOJbIIOE BHUMAHHE
OpraHu3alMyd W IPOBEICHUIO BOCIMTATEIBHBIX MEPONPHSITHH, HalpaBIeHHbIX
Ha (DOPMUPOBAHME M PA3BUTHE Yy HECOBEPIIEHHONETHHX OCYXKICHHBIX CTPEMIICHHS
K  OOIIECTBEHHO-TIONE3HOH  JNEATeIbHOCTH, COOMIOAEHUI0 TpeOOBAHMH  3aKOHOB
¥ IPUHATHIX B OOILIECTBE MMPAaBUI NOBEICHUS.

PykosopctBo  YOCHH Poccunm no Pecmy6iuke bamkoprocTadH BeIpakaer
MCKpeHHIO Onaronaprocts cTyseHTy ®I'BOY BIIO «BITIY um. M. AKMYIUIBI»
OxopokoBo#t T'anune CepreeBHe, NpHHSBILEH aKTUBHOE ydyacTHe B IIPOBEICHUH
KOHIEPTa XyN0KECTBEHHON CaMOIEATENbHOCTH VIS BOCIUTAHHUKOB CTepIUTaMaKCcKOM
BOCIIMTATEIbHOU KOJIOHUH, COCTOSIBLIEMCSI 18 beBpass 2016 roza
B KIIy0e yupexxaeHus.

YBepeH, 4To NpUBJIeYEHHE K UCIPABUTEILHOMY Mpoleccy OyAyIIMX MeIaroros,
NpOXOAAIMX  oOyyeHne B Bamem  y4eOHOM — 3aBelieHMH,  CIIOCOOCTBYET
COBEPIIEHCTBOBAHUIO TyXOBHO-HPABCTBEHHOIO BOCIUTAHMS W IIO3BOJHT PACIIMPHTH
(OpMBI OpraHu3alKy KyIbTYPHOTO JOCYra HECOBEPIIEHHOIETHUX OCYKICHHBIX.

C yBaxxeHuewm,

Bpun nauaneHuka

MIOJIKOBHUK BHYTPEHHEH CITy>KObI ML.JI. KanycTtun

Hcn.: Mucrokos A.B.
ten. 8 (347)279-58-17, BH. 27-95
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CPeAepcAbHoe rOCYAQpPCTBEHHOE 6@M€TH@€'6€@O3OB@T@AbHO@ YHPEXAE ]
BbICLLIETO OBPA30BAHMS '
«BALLIKMPCKMI TOCYAQPCTBEHHBIN NEAArOrMYeCcKmii yﬁv@*ﬁéﬁmﬁ
M. M.AKMYAABD) : -

ta bII1Y

5/JATOAAPCTBEHHOE
MCbMO

HArPAXXAQETCH

OkopokoBa [AAMHA

30 MOMOLLLb B OPTAHM3ALIMM
U TpPOBEASHWIH — == —
,_,/HOBOI'O.A.HeI'O N\eponpmwg/ |

-

B AeTcKOM kKAMHMIeckon A
= - BoAbHMLE Nel7 1
KGpAI/IOAOI'M‘ieCKOM AMCIAHC *‘ E B
S e \ ﬂ ol > A I
ﬂexmﬁf @
Eﬁ BeHnH

Ydpba, 2017
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Tocydapcmeennoe brodKemHoe yupeKderue
PecnybAUKAHCKUL UeHmp cemeiinozo ycmpoiicmead demeil-Cupom

2 u demeil, ocmasuuxcs bes noneuwenus pooumenrei

eblpasxaem baazodaprocms ‘
- e |
OxopoxKosou Tarune Cepzeeste
; crydenmxe
‘ COUUANLHO-ZYMAHUMAPHO20 PaKyrbmema BauKupcKoeo 20cy0apcmeeHHo2o

nedazozuueckpzo ynusepcumema um. M. AKMyirbL

é 3a aKmuenoe yuacmue 6 baazomeopumervnoil akuuu «Pyunas paboma»
z 8 pamKax II Morodexnozo Obpasosamervrozo Pecmusars
U CHeUUdAUSUPOBAHHOT BbICTMABKY

«Obpaszosanue. Hayxa. Kapvepa. Cnopmo.

£\ Tpuzopvesa




MapxXxaMam

6Ma2oMmBOPUMENbHbIU
O6pa3’oBamenbHbLIU QOHG

brazomeopumenvuvii obpazoeamenvuviit hono «Mapxamam»
gslpaxcaem 0ZpomMuyio o1azooapHocmsp

ﬁﬁe/ﬂ&%cf (W

3a axmuenoe yuacmue ¢ bnazomeopumenvnoii axyuu
«Conneunstit 0nun» 6 pamkax npozpammel «/Iunusa cepoya»
bnazomeopumenwvnozo obpazoseamenvH0o20 ¢onoa
«Mapxamam» 26 ¢peepana 2017 zooa.

/Kenaem Kpenkozo 300poewa, ycnexoe ¢ pabome, cHachbs
u bnazononyuus.

Tpestdensi
Dl @eONTEOPIITCALNOZO

A0 \
S —

%7/ 7?,0656%




HOMMWHAHTA Ha CTUIICHIUIO [JIaBbl AJIMUHUCTPALIUU
TOPOJICKOro OKpyra ropoa Y ga
PecnyOnuku bamkoprocran
Ha 2016-2017 yueOHbIi rof

OxopoxoBoii ['anmunbl CepreeBHbI

dI'bOY BO BamKHpCKHH rOCY/IapCTBEHHBIN MT€JarornyecKui

TOPOJICKOTO OKpyra ropoj

[naBa AMHHHUCTpALIMU
(‘
PecnyOnuku BamkoprocTta

///ZC e /;,/ﬂI/I.I/I. SInanos

N
4%4@“;: rovo“
3 Cnysn u*"‘




h utazocggpcmgéﬂﬂoe RUCH MO
boccorurcsy puseesce

Dechovtos

Bouipaxcaem Bam 02poMHyI0 npusHame/AbHOCmMs U
UCKpeHHe ba1azodapum 3a yyacmue 8
BaazomeopumenbHom npa3dHuke «CoMHeuHbLU Kpya».
Bauia noMoub - 3mo HeolyeHUMbll eKkaad e passumue
6.1a20meopumeaibHOCMU U, HECOMHEHHO, ouymumasi
noddepicKa u noMoujb 8 cbope cpedcme Ha JeveHue

: HavHapot u Anewu.

Jlo6pble dena He ocmaromces He3ameveHHbimu!

OHu, KaK Masiku, ceemsim mem, Kmo xcodem nomMouu.
YeepeHvt, ymo Baw npumep nokazame.ieH

u das dpyaux 6aazomeopumedell. Okasvieasi NOMowb,

Bbul dapume Ham padocmb u Hadexcay.

ITycmb Bawa do6poma u wedpocmb 8epHymcs
k Bam cmopuuyeii. ?Kenaem Bam ecsiueckux 6aaz,
300po8bsi, npoysemaHus u no6obuie menaa
Ha BaweMm x#u3HeHHOM nymu.




BALUKOPTOCTAHCKOE
PETMOHAABHOE
OTAEAEHME

bnarogapcTtBeHHOE
MNCbMO

Bpy4YaeTcs

OKOPOKOBOMU 1 aJiiHe

3a aKTUBHOE YUYaCTHUE B TBOPUYECKOM
(decruBaine «bauPO wniwr Ta1aHThD?,
IPHYPOYCHHOM 3aKPHhi: i1H0 TPETHETO
i ¢ z‘%‘i’% e

MNpeacenatens NpaBAeHnA LLlapadyTamHoB A.B.

BawPO MOOO «PCO»

Ycha 2016r.



BAATOAAPCTBEHHOE]
NUCbMO

PrbOY BO «baALLKMPCKUM TOCYAQPCTBEHHbIM
NEAQrOrMY4ECKMMN YHUBEPCUTET MM. M. AKMYAABI)
BbIDOXKAET OrPOMHYIO OAQroAQPHOCTb

faamHe CepreeBHe OKOpPOKOBOMU

30 NPOIBAEHHYIO BAMTEABHOCTb MO ©E30MACHOCTH
MNPOXMBAIOLLIMX, OXPAHE MMYLLLECTBA
1 CBOEBPEMEHHOM MPEAOTBPALLLEHUM MOXAPA
B 0OLLLEXUTUM Ne 5 B HOYb C 13 HO 14 doeBpans 2017 roaa.
XeAaaem Kpenkoro 3A00p0BbS,
ONTUMM3IMA U BAQTOMOAYHMS.

C YBAXXEHUEM,

PekTop VA e = P. M. ACOAYAAMH
o

BITIY 1. M. AKMyARBE.

[

AMpekKTop %,
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CPeAepCI/\bHoe I'OCYAOpCTBeHHoe 6!0AX6THO€56DCI3OBCIT€AbHO€ ykrpemeﬁwre"
BbiCLLIETO OBPA30BAHMS
«BALLIKMPCKUIM TOCYAQPCTBEHHBIN NEAQTOTMYECKUI YHUBEPCUTET
M. M.AKMYAAB

b
7z bIT1Y clo

5/JAFOAAPCTBEHHOE
NCHbMO

HArPAXKAQETCS

OkopokoBa [AAMHA

30 OKTMBHOE y4yaCcTne
~—_— B AGATEABHOCTN — 4
-~ YHMU "banpam”

Hexaw cro :
BJI. Bewnn

Ydba, 2017



OkopokoBom [aAmnHe
CepreesHe

30 MOMOLLLb B OPraHM3ALMN
meponpuatia “TloceiLLieHne
CTYAEHTOB B XXUTEAUN ODLLIEXUTUSR

P

(7
AMPEKTOP CWEST 7 PAXmATyAAUHA P.A.
CiyAeH4Yeckoro & (/& |
ropoaka bl Ty eeewur <

M. M.AKMYAADI

KYABTYPHO- %3 ==
MOCCOBbIN CEKTOP “ MM3aTyAAMHO A.P.

ooLLLeEXMTMA Ne5
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MapXaMam

6M3a20MBOPUMENbHbIU
OBpa30BamMeEnbHbIU POHG

eviparicaem 61a200apHOCMb
«/denw

Bnazomeopumenvhoiii o6paszosamenshblii pono «Mapxamamy

Oxkopokoeou I'anune

3a nomMowb 6 OpP2AHU3AUUU MEPONRPUAMUA
JLUN06BIX Wapoe» 01a hoooneunsix gonoa «Xanmep-Cunopom
w» 2. Mockea, cmpaoaowux peoKumu 3a001e6aHUAMU (14

mapma 2017 2.)
Kenaem kpenkozo 300poesba, ycnexoe 6 yuebe, cuacmoa u

onazonoayuus.

7pestdensi
itz ONtEopIITtebNoZ0
aopasoeaNtemoce gorda

«Uapvanarnt

34 * BAWY
GNAIOTBOD, ~/OP
6, O

AV Tapecsa



MapxaMmam

6N320MBOPUMENbHbIU
O6pa30oBameEnbHbIU QPOHQG

Bnazomeopumenvholii o6pazosamenvubviii pono «Mapxamam)
evipasxicaem 61a200apHOCHb
Oxkopokoeou I'anune
3a nomowib € Kayecmee 60]I0HMEPA NPU NPOGEOCHUU
6MoOpoz0  MON00EIHCHO20  00pazoeamenbHo20  (hecmusann
"Ob6pazoeanue, HayKa, Kapbepa, cnopmy (1-3 mapma 2017 2.)
Kenaem Kpenkozo 300poesa, ycnexoe ¢ yuebe, cuacmoba u

Oonazononyuus.

mpestdensie
Dtz OneBopIntebnoso
oopasosasneisnoro ghorda
<« Uepaniarnt»

A lapecon




XV MEXAYHAPOAHAS
MOAOAEXHAS
HAYYHO-MPAKTUYECKAS
KOHPEPEHLMS

CbOPHMKK

/ CTATEN

MWHNCTEPCTBO HAYKM M BbICLLETO OOPA30BAHMS POCCUMCKOM PeaepaLIm \‘
PeAECPAABHOE TOCYAQPCTBEHHOE BIOAXKETHOE OOPA30BATEABHOE \
yypexaeHme BbicLuero o0pa3oBaHMS _ \\
"BALLKMPCKMIMN TOCYAQPCTBEHHbIM NEAQrOrM4eCKmm
YHUBEPCUTET M. M.AKMYAABI'" ‘\\\\
"~ B
&0y
HEAOBEK. OBLLECTBO.
KYABTYPA. COUMAANIALNA.

HYacTtb |




®enepalibHOE TOCYAAPCTBEHHOE OI0/KETHOE 00pa30BaTEIbHOE YUPEKICHUE
BBICIIIET0 00Opa30BaHUs
«balmKupCcKuii roCy 1apCTBEHHBIN I1€JarOTHYECKUN YHUBEPCUTET

uM. M AKMyJUIBD»

(®T'BOY BO «bI'TLY um. M. AKMYILIBI»)

YEJOBEK OBIIECTBO
KYJbTYPA
COLIMAJIA3ALIUSA

Matepuansr XV MexayHapoIHOH MOJIOACKHONW HAyYHO-TIPAKTUYECKON
KOH(epeHIuU

YODA-2019



VJIK 37.01
BBK 74.04(2)7

Yenosek. O6mectBo. Kynbrypa. Counanuzanus [Tekcer]: matepuanst XV
MexayHapoIHOH MOJIOACKHOW HAYIHO-TIPAKTUIECKON KOH(MEepEHIINH / IO pel.
B.JI. benuna. — Ya, 2019. — Yacrs 1.

B npennaraemMoM uuTaTent0 COOpHUKE MpeNCTaBlIeHbl MaTepuayibl XV
MexayHapoqHOM ~ MOJOJAEKHONW  HAYYHO-TIPAKTHUECKOH  KOH(EpeHIUU
«UYenosek. O6mectBo. Kynprypa. Conmanuzarus», kotopas mpoxoamia 18 — 19
anpenst 2019 roma ma ConmanbHO-TyMaHuTapHoM (akynbreTe bamkupckoro
rOCyAapCTBEHHOTO I€JarOTHYECKOI0 YHUBEPCUTETA UM. M. AKMYJUIBL.

BeIcTyIuleHHMsT OXBaThIBalOT INMMPOKWKA KpPYyr BOIPOCOB: COLMAIBHO-
PKOHOMUYECKHE, TMOJIUTUYECKHUE, IMPaBOBbIE MPOOJEMBbI, COBPEMEHHOTO
o0miecTBa,  JIE€ATENbHOCTh  HMH(OPMALMOHHO-aHAIUTUYECKUX  IIEHTPOB,
COXpaHeHUs1 MH(OPMALIMOHHON OE€30MAaCHOCTH CTpaHbl, HAYYHOE HCCIIEI0OBaHUE
UHCTUTYTa CEMbU U JIETCTBA, (POPMHUPOBAHUE IMOJIOKUTEIBHBIX KYJIbTYPHBIX
LEHHOCTEN y mojpacTaromero mnokojeHus. COOpHUK aipecyeTcsl Y4YHUTENsM,
CTYJEHTaM, aclUpaHTaM, MAarucTpaHTaM ¥  BCEM  HMHTEPECYIOLIUMCH
aKTyaJIbHBIMH MPOOJIEMaMHU MEJATOTUKH U KYJIbTYpPOJIOTHH.

Hayunsiii penaktop: B.JI. benun, a-p nex. H., mpod.

Penkonnerus: B.JI. benun, n-p nen. H., npod. (oTB. pexn.); T.3.
YpasmeTtos, k. KyibT.; C.E. UylikuHa, CT. mpenojgaBaTeb;
Acsuiry3una Anuna, crygaent CI'O.

XynoxecTtBeHHbIN penakTop: Kunsbaxtuna FOnuana, crynent CI'O.

ISBN 978-5-87978-640-0
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sbdextuBHOCTH ero AeiictBui. OH MOXET NPEMIOKUTH Haubosee
palMoHaNbHBIC MTyTH PElIeHUs OJAronpusTHBIX Kak caMOMYy pPabOTHHUKY, TaK U
ero pabortonmaremto. [loaToMy BakHa MOTHBAIUS KaK OTIEIBHO B3SITOTO
paboTHHKA, TaK MPEANpUITHS B LeIoM. «MoTuBalus Tpyaa — 3TO >KeJIaHue
pabOTHHKA YAOBJIETBOPUTH CBOU MOTPEOHOCTH Yepe3 TPYJAOBYIO JESITEIbHOCTh
[5, c. 90].

K cuacTbio, B HacTosimiee BpeMs y UIKOJIBHUKOB, CTYJIEHTOB U PaOOTHHKOB
€CTh JOCTYIl K OOJBIIOMY KOJIMYECTBY METOAUYECKUX W3JaHUWA A
caMmo0o0pa3oBaHusA. Y MHOIMX €CTh U MOTHBaUuA. TpyIHOCTh 3aKIHOYAETCS B
BBIOOpE JIEMCTBUTEIBHO KAauye€CTBEHHBIX JIUTEPATyphl U METOAUK. MmeHHO
MO03TOMY HEOOXOJMMO BOBJICUEHHUE TMEJAroroB B pa3paldoTKy 3¢ (EeKTUBHBIX
dopm  paborbl 1O  (OPMUPOBAHHIO  JEJIOBOM  aKTHUBHOCTH U
IpeIPUHUMATEIBCKUX KOMIIETEHIINM 00yJaromuxcsl.

Jlureparypa

lJIykam, FO. A. MoruBauuss u >QQPEeKTUBHOE YNpaBICHUE IEPCOHAIOM:
[Tpaktugeckoe pykoBoactso /1O. A. Jlykam — M.: @unmnpecc, 2007.

-208 ¢, 2007. — 208 c.

2.Mepmann O. MotuBanus nepcoHaina. MHCTpyMeHTHI MOTMBalUuu AJis yclexa
opranmzaiui. [lep. ¢ Hem. / D. Mepmann — XaprkoB: ['ymanutapusiii Llentp, 2007. — 184 c.

3.PenkenxoBa U. K. IIpodeccnonanbubic HaBbIKK MeHeKepa. [ToBbIIeHNe TUIHON 1
KoMaHHOH 3¢ dekTuBHOCTH / PhokenkoBa M. K.— M.: «M3patenbctBo «Okcmoyn, 2014, —
340 c.

4.CenesneBa, E. B. JIugepctBo: yueOnuk ans Oakanaspos / E. B. Cene3neBa. — M.:
Wz narensctBo FOpaiit, 2013. — 102 c.

5.CnuBak B.A, JluyHocts u mpenmnpusatue: (akTopbl YCIEHMIHOTO B3aMMOJAEHCTBHS
(moBeneHUECKHE OCHOBHI yIpaBiieHus nepconanom). CI16, 2002. — 375 c.

BJIUAHUE CYBKYJIBTYP HA CTAHOBJIEHUE JIMYHOCTHU

HOAPOCTKA
baiikosa A.®.
Bawxupckuii 2ocyoapcmeennsiii nedacocudeckuil ynusepcumem um. M.
Axmynnol

Hayunwiii pykosooumens.: Yykpeesa M.A., npenooasameins

Annomayus: B CTaTbe TOBOPUTCSA O MpoOieMe BIUSHUSA CYOKyJIbTYp Ha
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B »aroit crathe MBI paccMOTpuUM MpoOJeMy BIHUSHUS CYOKYJIbTYp Ha
pa3BUTHE JIMYHOCTU B MEPEXOJHBIA BO3pacT. Mbl cuMTaeM, 4TO AaHHAas Tema
OyZeT akTyajabHa BCerja, MOTOMY YTO KYyJIbTypa MOAPOCTKOB U CTAaHOBJICHHE
JUYHOCTU — HEU30EKHBIM 3Tal B UX KU3HU, TaK KaK POAUTENINA HE BCErla MOTYT
MOBJIMATH, Ha 3TO. TeMa BIMSHUS CYOKYJBTYp Ha CTAHOBJICHHUE JWYHOCTH
MOAPOCTKA TaK € aKTyaJlbHa MO NPUYMHE MOSBICHUS MHOXKECTBA TEUCHUM, T]IE
BAHJAJM3M M HACWIME CUHUTAIOTCS HOPMOM, U MOJIOJIEXKb, K COXKAJICHUIO, BCE
yale MposiBIsieT K ITOMY UHTEpEC.

MonoaexxHasi CyOKynbTypa — 3TO 330TepUUecKas, ypOaHUCTHYECKas
KyJbTypa, CO3JJaHHAsT MOJIOJIBIMU JIFOJIBMH JIJIs C€0sI; 3TO KyJIbTypa, HalleICHHAS
Ha BKJIIOUYEHHE MOJIOJBIX JIIOJIEH B OOIIECTBO; 3TO — YaCTUYHAs KyJIbTypHas
MOJICUCTEMa BHYTPU CUCTEMbI «O(UIIMATBLHOI», 0a30BOM KYJIbTYphl 00IIECTBa,
omnpeneNdonas CTWIb XW3HU, LEHHOCTHYIO HEpPapXUI0 M MEHTAJIUTET €€
Hocutened. CorjlacHO BbIBOAAM CHENUATIUCTa MO MOJOJEKHOU KynbType C.H.
JleBUKOBOMW, MOJIOIC)KHAA CYOKYyJIbTypa XapaKTEpHU3yeTcs  CIeAYIOIMIUMHU
yepTaMH: - MOJOJeKHAs CYOKy/lIbTypa TMpEJCTaBIsIET COO0OM COIMAIbHYIO
OOIITHOCTh, KBl MPEJICTAaBUTENIb KOTOPOM caM MPUYUCISIET ce0si K Hew;
YJIEHBI TaKOW OOUIHOCTH MOTYT (POPMHUPOBATH KaK I'PYIIIbl HEMTOCPEACTBEHHOTO
KOHTaKTa (KOMIIAaHUH, 00bETUHEHHS], TYCOBKH ), TAK U BUPTYAJIbHOTO OOIICHHUS; -
BXOXKJEHUE MOJIOAOTO YeJIOBEKa B Ty WIM HUHYIO MOJOJCKHYIO CYOKYIbTYpPY
O3HauyaeT NPUHATHE UM U pa3jeicHue €€ HOPM, IIEHHOCTEW, MUPOBOCTIPUSITHUS,
MaHep, CTHJISI )KU3HH, a TaK)K€ BHEIIHUX aTprUOyTOB MPUHAJIC)KHOCTU K JTAHHOU
CyOKynbType (OpHUYecKa, OJIeKIa, YKpAIICHWs, >XKaproH); - Kak MpaBuo,
MOJIOZIS)KHBIE CYOKYJIBTYpbl BO3HUKAIOT BOKPYT KaKOTO-THOO «IIEHTpay,
BBIPA3UTENS TE€X WM WHBIX MPUCTPACTHH K MY3bIKAJbHBIM CTHIISIM, 00pasy
YKW3HU, OTHOUIEHUS K ONPEAECICHHBIM COLMAIBHBIM ABJICHUSIM; - 3HAUUMBIE IS
TOM WIM HWHOW MOJOJCKHON CYOKYJIbTYpPhl HJAEHM M IIEHHOCTH TMOJTY4aroT
BHEIITHEE BBIPAKEHUE B 00s3aTEIIBLHON JIJISl €€ YJICHOB CUMBOJIMKE U aTpUOYyTHKE
IPYIIIIBIL.

MononexHas CyOKyJabTypa OOeCIeuyrBacT YyBCTBO CTaOMIBHOCTH IS
MOJIOJIBIX JIIOJICH, TPEAOoCTaBsisl SICHbI Habop ueHHocted u ponei. Ilo
MpeACTaBICHUSIM (DYHKIIMOHAUCTOB, MOJOJCKHAS KyJbTypa HMEET OOIIyIO
COIMAILHO-TICUXOJIOTHYECKYI0 OCHOBY, MO3TOMY Kak Obl BOBCE HE 0053aTEIHLHO
BBIJICTISITh BHYTPU 3TOM IIEJIOCTHOCTH DPa3IUYHBbIE CYOKYJIBTYpPbl - BBIICIATH
KaKhe-TO CTWJIM, WHTEPEChl WJIM MHUPOBO33peHHus. Jlisg  coumosioros-
(GYHKUIHMOHAIUCTOB MOHATHE "CyOKyIbTypa" ObLIO HE Oojiee YeM OmpenesieHueM
HEKOEW TPYIIbl CBEPCTHUKOB, TMPEJOCTABISBIIEH TMOAPOCTKAM  CIIOCO0
oOpeteHust ceds B mupe. [lanee oHM yTBEpKIaiau, 4TO MO MeEpe Mepexoja
MOJIOJIEKM  BO  B3pOCHBIA  MHpP  CYIIECTBOBAaHHME U  NOJJEpPIKAHUE
GYHKIIMOHUPOBAHUS TAKUX TPYTII CTAHOBSITCS JIMIITHAMU.

B Hame Bpems (eHOMEHBI MOJIONEKHON CYOKYIbTYpPHI TMPUBIECKAIOT
BHUMAHHE COILIMOJIOTOB, KYJIbTYpOJOTOB, MCUXOJIOroB, nemparoroB. Ilpu stom
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NPUYUHBI WHTEpeca JIOCTATOYHO pa3HooOpa3Hbl. MonojexHass cyOKyIbTypa
MOXKET paccMaTpuBaThCs, Kak OOraThlii MCTOUYHHUK WHHOBAIMH U OTKPHITHUH B
UCKyCcCTBE, Moje, (opmax Jocyra; Kak BapHaHT MPUMUTHUBHOM MacCOBOM
KyJbTYphl; Kak (opMa TBOPUECKOM AKTMBHOCTH MOJIOACKH, HE HAXOMSIIEeH
OPUHATUS U TOJJIEPKKHA CO CTOPOHBI OPUIIUATBHOU KYJIbTYPhI; KaK UCTOYHUK
OTMMAaCHOCTH JUISI COIIMAIEHOTO U [yXOBHOTO 3/I0POBbSI MOJIO/IBIX.

CoBpeMeHHas poccHiickasi MOJIOJICKHAsI CYyOKyJIbTypa BO MHOTOM HOCHT
CYppOTaTHBII XapakTep — OHa HANOJHEHa HWCKYCCTBEHHBIMHU 3aMEHUTEIISIMU
peallbHbIX IEHHOCTEH: TMOApaKaHUE OTHOLIECHUSM B3POCIHBIX C CHCTEMOId
TOCIIO/ICTBA M JJOMUHUPOBAHUS CHJIBHBIX JIMYHOCTEH; MPU3PAYHOE y4acTUE B
NPUKITIOUEHUSAX DJKPAHHBIX U JUTEPATypHBIX TE€POEB BMECTO peaTu3alliu
COOCTBEHHBIX CTPEMJICHHUH; HAKOHEl, OErcTBO WJIM HENpUITHE COIHAIbHOU
NEHCTBUTENLHOCTH BMECTO €€ IMEepEeyCTPOMCTBAa M COBEplLIeHCTBOBaHUA. Kpyr
pOCCHUHCKHMX CYOKyNbTYp pa3HooOpa3eH M BKJIO4aeT auddepeHnuanuno mno
JIOCYTOBBIM 3aHATHSAM, STHUYECKMMH OCOOCHHOCTSIMH, MO CTUJIIO MOBEACHUS U
oOpa3y ku3Hu. B 3TOM cMbIciie 0cOO0r0 BHUMaAHHS 3aCily’KMBAIOT IPOLIECCHI,
KOTOpBIE MPOUCXOJAT B MOJOJCKHON cpene. Beab MMEHHO MoJoable JTHOAU
SBJIIOTCSL O0JIee MOABEPKEHHBIMU BHEITHEMY BIUsHUIO. OHU, KaK MpaBuio, He
OOpEeMEHEHbl TPOTHBOPEYMBBHIM OMBITOM TMPOIIJIOTO C MPUCYHIUMHU EMY
[IEHHOCTHBIMM W TIOBEICHYECKUMH YCTaHOBKaMH. MOJOAEKb, KOTOpas
omnpenenseT Oyayiiee J000ro o0IIEeCTBa, YK€ CEroJIHS CYIIECTBEHHO BJIMSIET Ha
ero cojep)KaTtenbHble XapakTepucTUku. Cpean MOJOIEKHBIX CyOKYJIbTYD,
KOTOpBbIE 4acTo BCTpewaroTcsi B Poccun, MOXHO 0O003HAYUTH CIEAYIOLIHUE:
rpa@UTINKN, TOTHI, METAJUIMCTBI, TAHKH, PAIUBEPHI, XHUI-XOMEPHI, MO H
npyrue. Yame Bcero, CyOKyJbTYpbl, MpEACTaBIECHHbIE B COBPEMEHHOM
POCCUICKOM OOIIECTBE, SBJSIOTCS MPOCOLHAIBHBIMU M MO3UTUBHO BIIMSIOT Ha
COIMANIM3aII0 U camopa3Butue moioaexu [2]. Ho, cTtout Takxe oOpaTUTh
BHUMAaHHE Ha acOIMaIbHBIE CYOKYJIbTYphI, TAKUE KaK, HApUMeEp, CyOKyIbTypa
CKHMHXEJIOB, KOTOpas MpeJCcTaBiIsieT co0oil yrpo3y Ui 0O0ILIecTBa U MOPAJIBHO
pasziararoT MOJIOAEKb, OTBEprasi TOJEPaHTHOCTh U MEKITHHUECKOE PABEHCTBO.
B poccuiickie MonoaexHbie CyOKYyJIbTYphl BOBIIeYe€HA MOJIONEXEL OT 14 mo 35
JeT, TPUOIU3UTENBHO OJJUHAKOBO MPEICTaBICHHAS 0O0OMMU TIOJIaMH.

Crennpuyeckumu nmpobaeMamu, BOZHUKAIOIIUMHU Y CTapIICKIaCCHUKOB -
NpEICTaBUTENIC  IOHOMIECKHX  CYyOKYJbTYp  SIBISIFOTCS:  KOMIICHCAIIHS
HETaTHBHOTO OTHOIICHUS K ceOe KpallHUM TpeyBeTnUYeHnEeM U ME(OIoTH3auei
CBOEH 3HAKOBOCTH; BBIOOP OMPEICIICHHOTO BHEIIHETO CyOKYJIBTYpHOIO 00pasa,
KOTOPBI TIOAMEHSIET IEHHOCTHOE CaMOOIIpE/IeTICHHEe TPH OTCYTCTBHH Yy
BOCIIMUTAHHHUKA COOTBETCTBYIOIIETO COLMAJIBHOTO OMbITA; KOH(DIUKTHOCTD
B3aMMOOTHOIIEHUA €  B3POCABIMH W CBEPCTHUKAaMH,  BBI3bIBAEMOE
IPOBOLMPYIOIIUM UMUKEM U HEKOMIIETEHTHOCTHIO B OOIIICHUH.

Jlsis Toro 4yTOOBI MOAONTH K MOHUMAHUIO TOTO, YTO MPEICTABIAET COOOM
CyOKynbTypa, Kakpue oOO0JacTh 4YeIOBEYECKOW JKU3HM OHa 3aTparuBacr,
HEOOXOJMMO TMOHATh, YTO TakKoe BooOme mobas Kynbrypa. Tak Kak
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CyOKyJbTypa BOOOILE M MOJOJEKHAs CyOKyJIbTypa B YaCTHOCTH SIBJISIIOTCS
KYJbTYPHBIMU SIBIICHHSIMH, TO, TMOHSB, KAaKyl0 pOJIb HUIPaeT KyJbTypa B
YeJIOBEUECKOM JKU3HU, Mbl CMOKEM TMOHSTh, KaKyl0 pOJib UTPAET U CyOKYyIbTypa
Kak Bapuaiusi 6a30BOil KyJIbTypbl 00II€CTBA.

CI10BO «KyJbTypa» HNPOUCXOAUT OT JIATUHCKOTO «KYJIbTUBUPOBATH» WIIA
«BO3JEJIBIBATH», 1 HIMEHHO B TAKOM MOHUMAHHUH («UCKYCCTBO 3€MJICJEIHS ) OHO
ynoTpeOsUIoCh A0 Hayalla BOCEMHAAATOro Beka. [1o3xe ero craim OTHOCUTH U
K JIIOASM, OTJIMYaBUIMMUCSA  M3SAUIHBIMM  MaHEpaMH, HAYUTAHHOCTHIO,
MY3bIKaTLHOCTBIO. [4, ¢. 230].B 0OBbIIEHHON JIeKCHKEe, Ha YPOBHE MAacCOBOTO
CO3HAHUS, CJIIOBO KyJbTypa JO CHX IIOp AacCOLMHUPYETCS € XOPOILIUM
BOCIIUTAHUEM, [IOCEILIEHUEM T€ATPOB M MY3€€B, XyA0KECTBEHHON IPYULIUEH.

CoBpeMeHHOE Hay4qHOE OIpPEACIICHUE KyJIbTYPhl 3HaUUTENBbHO mmpe. 1o
KyJIbTYpOH MOHUMAIOTCS yOeXJAEeHHs, LICHHOCTH U BBIPA3UTENbHBIE CPEJCTBA,
KOTOpBIE SIBISAIOTCA OOUIMMHU ISl ONIPEEICHHOM TPYIIIbI JIOJACH U CiIyXaT Juist
YIHOPSAOYEHHsI OIbITA W PEryJupOBaHUs IOBEACHUS YJICHOB 3TOW TPYIIIHI.
Bocrpon3BoAcTBO U nepeaayda KyiabTyphl MOCIEAYIOMKM ITOKOJICHUAM JIEXKaT B
OCHOBE IPOIECCa COLMAIM3ALNN — YCBOEHUsI LIEHHOCTEH, BEPOBAaHUN HOPM U
IIpaBUJI U UJI€AJI0B MPEAIIECTBYIOIINX [TOKOJICHUIA.

Coumonorn C. Kpebep u P. KiakxoH onpenensioT KyJlbTypy Kak
«a0CTpakLMI0 KOHKPETHOIO YEJIOBEYECKOr0 TOBEACHMS, HO HE Ccamo
IIOBEJICHNE». AHAJIOTUYHYIO TOUKY 3p€HHMs BbICKa3biBaroT JI. buns, A. Xounmxep
u ap. JI. A. YalT ocriapuBaeT 3Ty TOYKY 3pEHHS, TOBOPS O TOM, UYTO KYJBTYpPY
HEJIb3d OTACJSTh OT €€ OHTOJOTMYecKkor peanbHOcTH [6].Kaxkmoe un3 stHx
MHOTOOOpa3HBIX OMNpEIEICHU COCPEIOTauYMBACTCd Ha KaKoM-TO OJHOM
CTOpPOHE, WM XapaKTEPUCTUKE, WM KaduecTBE KyJbTypbl. Kak npaBuiio, oHu He
SBJIAFOTCS B3aUMOMCKIIIOYAOIMMU. JIJIsl HAC MHTEPECHO TO, KaKWe CTOPOHBI
YeJIOBEUECKOM KU3HU 3aTPAaruBaroT KyJbTypPHbIE SBJICHUS.

Taxum 06pa3oM, Mbl MOKEM CJE€JIaTh BBIBOJ O TOM, YTO:

1. KynpTypa — connanbHO HacleyeMOe SIBICHUE.

2. KynpTypa — omnpeneneHHbi 00pa3 KU3HH, Oa3upyOIIMiics Ha
OINPEIEIICHHBIX UICATIAX U [ICHHOCTSX.

3. KynbTypa cBsi3aHa ¢ MCUXOJIOTHYECKUMU TTPOIECCAMMU.

4. KynbpTypa mozpa3yMeBaeT OMNPEIEICHHYIO CTPYKTYpPY, COLHUAIbHYIO
OpraHU3alHIo.

5. KynbTypa — siBlIeHHE KaK UJIeaJbHOTO, TAK U MAaTEPUAILHOTO MOPSIIKA.

6. KynbTypa cBsizaHa ¢ npoueccaMy CUMBOJIM3AIIUH.

MHorue ydeHble BBIACIAIOT MPUYMHBI BCTYIUIGHUS MOJIOJBIX JIIOJEH B
paznuunble Teuenus. Hampumep, PwpkkoBa M.A. mumer B cBoell cTaThe
«MomnoaexHble CyOKyIbTYpbD»: «I[loApOCTKM BOCHPHUHMMAIOT OKPYXKAIOUIHA
MUp 10-cBoeMy. OCOOEHHOCTH TCHUXOJOTHYECKOTO COCTOSHUSI MOJPOCTKOB HE
MO3BOJIAIOT OOJIBIIMHCTBY MOJIOJBIX JIIOACH BBIpAXXaTh B OJIMHOUYKY CBOM B3TJISA
Ha Mup. [losTOMy MOAPOCTKH MPEANOYUTAIOT OOBEIUHATHCS B KOMIAHHUH, TJE
«YYBCTBO JIOKTSI» — €JUHCTBEHHO BO3MOXKHBIM JJII HUX CIOCOO BBDKUBAHUS B
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obmectse[7].B cBolo odepenp, Mbl CUMTAaeM, YTOTaKUE SIBJICHUS BO3HUKAIOT
qamie BCEro I0 TOW MpPHYMHE, YTO B IIPOLECCE BOCIHUTAHUS HMEIOTCA
3HAYUTENIbHbIE UCKaXXEHUS U Npo0eibl. MHOroe B )KU3HM MOAPOCTKA 3aBUCHUT OT
TOr0, KaK B3pOCJIbI€ MOBJIUAIOT Ha (JOPMUPOBAHHE €TI0 MUPOBO33PEHUS, KaKue
MHEHUS U BUJIbI IEATEIBHOCTH Oy1yT B NPOLIECCE BOCIIUTAHUS B IPUOPUTETE.

CymiecTByeT Macca pa3jIMYHbIX MOJIOJEKHBIX JIBH)KEHHM, KOTOpBIE
BIIUSIOT HAa TUYHOCTH. [IpoaHanu3upyeM HEKOTOpbIE CyOKYIbTYpPHI.

I'oTbl — BBIXOALBI M3 KYJbTYphl HaHKOB KOHIA 90x romos 20 Beka. Mx
LBET YEpHBI, MpauHbli, JBHJKEHHE B OCHOBHOM HAIPABIECHO Ha KYJbT
BEYHOCTHU C TEMAaMHU CTpaJlaHusl U MydeHnuecTBa. MIMumk rota Mpadex: OienHoe
JMIO C JJIMHHBIMH, YEPHBIMH BOJOCAaMHU, UTMHHBIE, YEPHBIC IJIamiy, 0aJaxoHsbl,
YyepHbIe OpacieTsl ¢ cepeOpPsSHBIMU BCTaBKaMH.

OMo — (ot emotional — >MOIMOHANBHBIN) OCHOBHBIE XapaKTEPUCTUKU
JaHHOW CYOKYyJbTypbl: JHOOOBb, POMAHTH3M, XaJIOCTh K ceOe, IIEHHOCTh
IpyKObl. DTO YyBCTBUTENIbHbIE MOJPOCTKU, UMUK KOTOPHIX OYEHb HE MOXO0XK
Ha npyrux. Kocas, po3oBas 4yeilka Ha OJMH IJIa3, YEPHO-PO30Bas OJEKIA.
UYepHbIi IBET Y HUX KAaK BBIPAXKECHUE JIETIPECCHUH, & PO30BBIM KaK SIPKHE SMOLUH,
KOTOpBIE OHH OYEHb LICHAT.

[Tanku — mnosBUWIMCH B KOHIE 60-X TrOJOB MPOLIJIOTO BEKa B
BenukoOputanuu, CIIA, Kanane u ABcrpanuu. [laHku cTpeMsaTcs K JMYHOU
CB0OOOJIE U HE3aBUCUMOCTH, IPKO BBIPAXKEHO CAMOBBIPAKEHUE, HE TTOCTOSHCTBO
TBOPUYECTBA, SKCIEPUMEHT, IJIOXO€ OTHOLIEHUE K MOJUTHUKE U MPU3HAHHOCTH K
MaHK-POKY.

NMumk maHKOB OYEHBb SIPKWW, BBI3BIBAIONIMN M IIOKMpyromumid. CaMblid
SPKUAN JIEMEHT MaHKa-3TO Mpuyecka. JTU pedsta BbIOPUBAIOT BUCKU, CTaBAT
UPOKE3bI, KpacAT X B paszHble BeTa. Onexk/aa NmaHKa BBI3BIBAET TOXKE HEMAJIO
OIMOIMI: KOXKaHas KypTKa-Kocyxa, Oenble (QyTOOJKM C JIO3yHTaMH, pBaHbIC
JOKMHCBI, Keabl Wik Oepiibl. IME@HHO M3 CyOKyNIbTYypbl AHKOB BBITEKIO MHOTO
Pa3HBIX MOJIOJIEKHBIX JBMKEHUI, HAIPUMED, MO, TOTHI U JP.

WTak, Mbl BBISICHWIH, IOYEMY MOAPOCTKU HAXOIAT ce0sl B CYOKYJIbTYpE U
Kakue JBIKEHUS HauOoJiee MPUHATHI B UX OO0IIecTBE. DTO HE YTO MHOE, Kak
CaMOBBIPAYKEHUE U TIOUCK ce0sl, MOJPaKkaHUE B3POCIBIM.

[Ipoananu3upyem, Hampumep, TaKyl CYOKyIbTYpy, Kak «rmaHku». Ha
NEePBOM CTaMM pa3BUTHUS 3TO HE OYEHBb KPACKUBO, arPECCUBHO, AaHTUCOLUAIBHO U
y MHOTHX JItOJIel BBI30BET OoTBpaileHue. [1o3xe peOeHOK nepexoauT Ha APYTYIO
CTaJMI0 Pa3BUTHs MaHKa, TOTJAa OH HAYMHAET PACKpbIBAaTh JUIsl CeOsl HOBBIC
TOPU30OHTHI 3TOr0 JBWXKEHHUsA. UTO Aenarb Jajiblie, Kak HE TBOPUTh, E€CIH
oOIIecTBO 3acTaBisieT TeOS HMATH C HUM B HOTY, a B Jylle Tbl 3TOMY
IPOTUBOCTOST Koraa-to? M B Oyayiem Takas JIMYHOCTh OyZIeT BO3/IEHCTBOBATh
Ha CBOIO CYOKYJbTYpY Kak IOJOXHUTEIbHBIM MpUMEp Ul MOAPAXKAHUS YXKe
HOBOT'O TOKOJIeHHus NaHKoB. «lMckyccTBo mnpuBeaer yenoBeka K Mcruney,
rosoput HukomnanPepux.
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EcTb, KOHEYHO, U OTPUUATEIbHBIE CTOPOHBI, HAIPUMEP, CKUHXEAbl WIIN
npaBble JABUKEHUS, KOTOpbIE MO CYTH HE HaxoJsiT ce0s B TBOpPYECTBE U
COLIMYME, «KAYarT» CBOM IIpaBa BE3/€, HE MPHUHUMAas MCTUH, HPABCTBEHHBIX
KaHOHOB M COLHAJIBHBIX 3aKOHOB — 3TO T€, KTO HE MOYYBCTBOBAJIM MOIIHYIO
OMOpy IJIA CKayKa BIEPE] Ha CIEAYIOIIYIO CTAIUIO.

3HAUUTEIBHYIO pOJIb B 3TOM IMEPEXOJE MOTYT OKa3aTh YUPEKACHUS
KYJIBTYPBI, PEAJIOKUB KAUECTBEHHYIO JOCYTOBYIO aJIbTEPHATUBY MOAPOCTKAM.
B pamMkax JOCyroBbIX 3aHSTHA BO3MOXEH HE TOJBKO HEHA3UIATEIIbHBIN
KOHTPOJIb TOBEJICHUS TMOJPOCTKOB, HO U (OPMUPOBAHHE Yy HHUX BKYyca,
LICHHOCTHBIX OpHEHTAllMM, HAaKOHEL, MHpOBO33peHusa. Hampumep, cuemyer
aKTUBH3WPOBATh BHUMAaHHE K CO3JaHHIO KIIyOOB IO MHTEpECcaM IOJPOCTKOB, B
JESATEIbHOCTH KOTOPBIX MPEIOCTABISATh O0JIbIIe MHUIIMATHUBBI, CAMOBBIPAKCHUS
JUYHOCTH MOAPOCTKOB [6]. Takxke creayer co3laBaTh BCE YCJIOBUS IS
MPOSIBJIICHUS] UHAUBUAYAJILHOCTH, YTOOBI B OY/IyIlleM pa3BUBATh HE aCOIMAIBHOE
OOIIECTBO, a COIIMAIbHO-KYJIbTYPHOE.

B Hacrosiiee Bpemsi, (PUTOHAIIKY KpaifHe MOMYJSPHBI KaKk B peaibHOM,
TaKk ¥ BUPTyaJdbHON ku3HU. HO KTO Xe CKpBhIBaeTCS 3a CTOJIb HEOOBIYHBIM
HazBanueM? Kak MHOTHE YK€ MOINIM J0rajaThCsi CIOBO «(PUTOHSIIIKA)
00pa3oBaHO OT CIMSHUA ABYX CIOB «(PUTHEC» U «HAILKA», U MOSIBUJIOCH B peUr
HECKOJIBKO JIET Ha3aJ. DTHUMOJIOTHS CJIOBA «(QUTOHSINKA» BIIOJHE MOHSATHO:
CJIOBO TMPOM30LUIO TIpu coBMeleHun ¢uto (ot «hUTHEC») U HAIIKA
(aHMMENIHOE CIIOBO IJIsl «MHJIasd AeBylkay). CaMo MOHATHE MPUILUIO K HAM W3-
3a pyOeka, OTHOCUTCS K J€BYIIKaM-3aBCerjaTasiM TPEHAXXEPOK U CHOPTUBHBIX
LIEHTPOB, a B BOJIbHOM MEPEBOJIE 03HAYAET «(PUTHEC-LIBITOUKIY.

JIeByllIKHA, OTHOCSAIIME K JAHHOW KATErOpUM aKTUBHO 3aHUMArOTCS
CIIOPTOM M MPEANOYUTAIOT BECTH 3I0POBBIA 00pa3 Ku3HH. Tak ke (UTOHSIIEK
4acTO MPUYHUCISIOT K MoJensM ¢GuTHeC — OUKUHM, HO OOJBIITUHCTBO
3aHUMAIOTCS CITIOPTOM UCKITFOUUTEIIBHO JIJIS CeOsl.

[lepBoit puTOHSIMIKON MOXHO cuuTaTh bertn Bpocmep, Ubsi BHENIHOCTH
ObL1a TanonHoi s konia 40-x u 50-x ronos, a yxe B 13 net ee dhotorpadus
MOSIBUJIACh Ha OOJIOKKE >KypHaia W cTajia paboTaTh Kak MpoQecCHOHAIIbHAS
Mojienb. MHoOrue TpuU3HAKOT, UYTO0 HWMEHHO bertu bpocmep Obuia
[IPapOAUTEIILHULIEH TAaKOTO KaHpa Kak MuH-an. B To BpeMst oHa ropao Hocuia
3BaHUE «CaMOro MHKAapHOTO Tena S0-X ToI0BY.

B coBpemenHoM Mupe (ortorpaduu CHOPTHUBHBIX KpacaBHIl COOMpPAIOT
COTHHU, €CJIM HE THICAYM BOCTOPKEHHBIX KOMMEHTapueB W JauWkoB. C TOYKH
3peHUs1 BO3PACTHOW IICUXOJIOTMM MMEHHO IO3JHHUMU IOJPOCTKOBBIA W PAHHUU
IOHOIIECKUNM BO3PACT SBJSIETCS OCHOBHBIMH IS TIPOSIBIICHUS CYOKYJIBTYPBI
(bUTOHSIIICK.

[TonBoast UTOT, XOTUM OTMETUTH, YTO MOJOAECKDb — ATO JABUKYILAS CUIa
moboro obmectBa u ero Oyaymee. OHa ¢ OJHOW CTOPOHBI BIHSET
IIOJIOKATENIBHO, KOrJa JaeT TOJMYOK K CAMOPA3BUTUI0O W PEan3alMIo
TBOPYECKHUX CIOCOOHOCTEH MOJIONEXKH, a C JAPYroil, B HEKOTOPBIX CIIy4YasX,
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MOKET KYyJbTUBHPOBATH MPUOPUTET MOTPEOICHUS TOTOBOW MPOAYKIIMH Hal
KpEaTUBOM, a TaK € CTUMYJIHMPOBATH JIEBUAHTHOE MOBEJICHNE, B 3aBUCUMOCTHU
OT CBOEH HaIpaBJICHHOCTH M ujeosioruu [3, c. 108]. MonoaexHas cyOKynbTypa,
0e3yCIIOBHO, BayKHA VISl COIMYMa, UTpasi HEMAJIOBAXKHYIO POJIb B COIMATN3AIUN
Y CTAHOBJICHUH JIMYHOCTHU MOJIOJIOTO YeJIOBEKa.

K coxaineHnto, B pPOCCHHCKOM OOIIECTBE HE YAENSIETCS TOJKHOTO
BHUMAaHUSl Pa3BUTUI0O U TOOIIPEHHIO MPOCOLMATIBHBIX CYOKYJIbTYp U
OTCYTCTBYET  YCWJICHHBIH  KOHTpPOJIb  CYOKyJNbTyp  acOIHAIbHOTO H
aHTHCOIMAIBHOTO TUMOB. [IpoOnemaTnka MOJOAEKHON CYOKYIbTYyphl U
MOJIOJICKHBIX 00BbETMHEHHUI JOCTATOYHO HOBA JJIsl HAILIErO O0IIECTBa, MOATOMY
OHa eIIe HOCHT 0ojiee TEOPETUYECKU XapakTep U TpedyeT TiyOOKOTro
OCMBICJIEHUSI CKBO3b MPHU3MYy HE TOJBKO KYJIBTYPOJIOIMUECKOH HayKd, HO U
JIPYTUX cep KUZHEACSITETbHOCTH OOUIECTBA U COLIMATIBHBIX NHCTUTYTOB.
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TaK)Ke 3a CO3JaHHeM HOBBIX u3aenuil. [[ns mobOoro mpenmpusTus pa3paboTka
NEPCIIEKTUBHOIO ACCOPTUMEHTA SIBJISETCS CTpaTernyeckoil 3amaueil. Ee cyTh
COCTOMT, MPEXJE BCEr0, B TOM, YTOOBI CPOPMUPOBATH HANOOJIEE BBHITOAHBIN IS
IPOU3BOJUTENS EPEUYCHb PEATU3YEMON MPOAYKUUHU (YCIIYT), KOTOPbIM MO3BOJIUT
JOCTUYb TOCTABJICHHBIX L€le M 00eCneunTh yCTONUMBOE (YHKIIMOHUPOBAHUE
npeanpusTus B nepcnektuse. llporecc popmupoBaHus TOProBoro acCOpTUMEHTA
JOJDKEH HAuMHATbCAd C  OIpeleieHus lened komnanuu. Haxoxnaenue
NEPCIIEKTUBHOTO  aCCOPTUMEHTa  TapaHTHPYET  MPEANPHUSATHIO  YCHEIIHYIO
pealin3ainio ToBapa Ha PhIHKE ¢ MUHUMAJIbHBIM PUCKOM.

[IpennaraemMbie ~ METOABI  HAMpaBICHbBl  HA  pelIeHUE  TIpodiieM
(GYHKIIMOHUPOBAHUS OPraHU3AlMU B LIEJIOM U OTAETHHBIX €€ JIEMEHTOB Ha OCHOBE
(¢ ()EKTUBHOTO HCNOIB30BAHMS OTPAHUUYEHHBIX PECYpCOB M BO3MOXKHOCTEH. 3a
CU4eT TMPUMEHEHHs] METOJOB ONTHMAJIBHO WCIOIB3YIOTCS IPOU3BOICTBEHHBIC,
(¢uHaHCOBBIE U TPYAOBbIE pecypchl. [IpennokeHHbI HHCTPYMEHTApUI MO3BOJISET
HOBBICUTh 3(PPEKTUBHOCTHh YHPABICHUYECKUX PELICHUH, BBIABUTH MPEINOYTEHUS
noTpeOuTeNeH 1 00eCeYnTh PUTMUYHYIO pa0bOTy npeanpusaTus. [2, 120-122]

Takum o00pa3om, NpPaKTUYECKM HU HA OJHOM M3 MPEANPHUATHI HEIb3s
00OHUTHCH oe3 MapKETUHTOBOU CITYKOBI. [ToaTomy, HEKOTOPBIM
OpEeIIpPUHUMATEISIM HY)KHO TI€pecTaTb HEAOOLIEHUBATh MPO(ECCHOHATBHBIX
MapKeTOJIOr0B, MOTOMY YTO B OYJyLUIEM OHHM MPHUHECYT TOJIBKO HPUOBLIb:
npeanpusiTie, OCOOCHHO TOJIBKO BOINEIIIEe B PHIHOK, IOYYBCTBYET ceOs
YBEPEHHEN Ha €€ HEOCBOEHHOM PBIHKE.

B Hacrosiiiee Bpemsi mpou3BOANUTENCH CTAHOBUTCS BCE OOJBIIE U OTHICKATH
CBOET0 NOTPEOUTENSI CTAHOBUTCS clioxkHEe. [[1s1 Toro 4ToObl 00JEryuTh 3Ty 3a1a4y
U CYIIECTBYET TaKTHKa MPOJBIKEHUS. M3ydHMB OCHOBBI MapKETHHTa MOXHO
cIeNaTh BBIBOJ, YTO MApKETHHT, SBIISETCS OYECHb BA)KHBIM AJIEMEHTOM TOJUTHKU
npennpustus. [losToMy, ecinu pyKOBOAWTENH NPEIUPUATUNA XOTST 4yBCTBOBATh
ceOs yBEpEeHHO Ha pBIHKE, UM HYKHO BbIpaOOTaTh CO3HaHHE BAXXHOCTH M
aKTyaJbHOCTU MapKETHHTa.
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Annomayus: CtaTbs MOCBAIICHA COBPEMEHHON KIIACCU(PUKAIIMU MOTHUBOB B
pexiaMHOM coobmeHun. Omnpezaensercss pojb ICUXOJIOTMM B  ONpEAeICHUU
IITyOMHHBIX YCTaHOBOK, KOTOPBIMH PYKOBOJCTBYETCS YEJIOBEK NMPHU COBEPIICHUU
NeCTBUH, YTO HEOOXOOUMO MJsi MOHMMAaHHUS TOTrO, KakuM oOpa3oM pekiama
IKCIUTYyaTUPYEeT (PyHIAMEHTAJIbHbIE LIEHHOCTHM W BIUSET Ha MOTEHIHAIBHOTO
notrpedurens. ABTOp paslieisieT MOTUBBI B peKjlaMax COOOIIEHUs Ha TPU TPYIIIbI —
palMoHaJbHbIE, COLMAJIbHBIE W  OMOLMOHAIbHBIE — U JaeT KpPaTKylo
XapaKTEPUCTUKY KaXKJI0M KaTeropuu 3THX TPy, a TakKe WUIIOCTPUPYET TOT WU
MHOW MOTHUB NPUMEPOM BepOaIbHON KOHCTPYKIUH.

Kntouesnie cnosa: pexiiama, MapKETUHT, MOTUBBI B PEKJIAMHBIX COOOIIICHUSIX,
MICUXOJIOTHUS, ICHHOCTH, MOTPEOUTENH, BO3/ICUCTBUE.

MoTuBbl, U30paHHbIE B TOM WJIM WHOM PEKJIAMHOM COOOIIEHUH, BCEra
SBJISIIOTCS. OTPAKEHUEM MOTHUBOB, COMYTCTBYIOIIUX YKU3HU 11€JIEBOT0 TOTpeOUTEIs,
MOATOMY Ba)KHOE MECTO IpHU aHaJIW3€ MOBEIACHUS MOKyMNaTelsl 3aHUMAET TEOpUs
MOTHBAIMH, pa3paboTanHbie Ticuxoynorom 3. Opeitnom [6, c. 67]. Llenb Teopun —
U3ydeHUE NMOOYAUTENbHBIX CTUMYJIOB, KOTOPHIMH PYKOBOJICTBYETCS MHAUBUIYYM,
Korga jaenaer BeIOOp. B coorBercTBMM c KoHIemuuer MmotuBamuu 3. dpeiina
YEJIOBEK C CaMOr0 POXKACHUS HAXOOUTCA IMOJ JAaBJICHHUEM MHOXKECTBA KEJIaHUU,
MPUYEM MX BJIMSHHUS HA COOCTBEHHBIE MOCTYMKU OH MOXET JaKe HE OCO3HABATh.
MIMEHHO 3TH MOTACHHBIEC JKEJIaHWS, HAIPABISIONIME YEIIOBEUYECKOE MOBEICHUE, U
BCKPBIBAIOT HCCIIEIOBATENIM TOTPEOUTEILCKOTO MHTEpEca, 4bs JCATEIbHOCTH B
KOHEUYHOM CU€T€ CTAHOBUTCSI OCHOBOM JJIsl CO3/JaHUS PEKJIAMHOTO COOOIIIEHHUS.

Teopuss  MoOTUBaIMM  BKJIOYaeT B ce0s  TMOHITHE  «KOMILJIEKCa
HETOJHOIIEHHOCTH», CYTh KOTOPOTO 3aKJI0YaeTcss B TOM, YTO B MOJICO3HAHUU
YeJIoBeKa Ha MPOTSHKEHUU KU3HU OTKJIAJIBIBACTCS MHOXKECTBO TPaBM, TPEOYIOIMIHNX
€CIM HE€ paspelieHus, TO, II0 KpalHEed Mepe, OIPEHEICHHOM MOpaJIbHOU
koMmrieHcaumu [4, c. 46]. Orcroma HUCXOOUT CTPEMJIEHHE YIYUIIATh CBOE
WHIUBUIyaIbHOE W COIMalIbHOE TmoJiokeHue. JKenmaHue crenaTh ceOs Jydrre
aAKTUBHO JKCIUTYyaTUPYIOT CHEIUATUCTBI B OOJACTH PEKJIaMbl, TOTOMY KaK CaMbIi
JIEUCTBEHHBIN CMOCO0 peann3oBaTh 3Ty I€Nb — MOTpebieHue. 37ech BaKHO
OTMETHUTh, YTO MOTPEOJIIEMbIN TOBap B JAHHOM KOHTEKCTE pAacCMaTpPUBACTCS HE
NpOCTO KaK BEllb, IIOMOTarollas penaTh MNOBCEJHEBHbIC 3a/auyd, a Kak
KOMIIEHCUPYIOUIUN KOMILJIEKC HEMOJIHOLIEHHOCTH MHCTPYMEHT, 32 KOTOPBIM MOXKET
CTOSITh YHUKaJIbHBIN 00pa3. [ToTpeduTtenb, HaXOAAIUICS IO BIUSHUEM PEKIIaMBbl,
MOKYIIaeT HE CTOJILKO, K MPUMEPY, KOCMETUKY, CKOJIbKO KpacoTy; HE aBTOMOOWIIb,
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a comupHocth [1, c. 52]. CrnenoBaTenbHO, TPAMOTHO NPENOJHECEHHBI TOBap
oOpeTaeT COMyTCTBYIOUIYI0, UMUKEBYIO IIEHHOCTb, KOTOpasi B KOHEUHOM CYETE
CTAaHOBUTCS BaxkHee (yHKUHMOHANbHOCTU. CoO37JaHHBIE pPEKIaMOM  Hjealibl
BOCIIPUHUMAIOTCSI TOKyIaTeJIeM KaK 4YacTh €ro COOCTBEHHOIO «si». MOTHUBBI
MOKYMOK — CJIOXHBIE TMCHUXOJOTHYECKUE CTPYKTYphI, YaCTU KOTOPBIX MOPOH
HEesCHbI caMoMy moTpeOuTento. [lokynarens moanaercs 3MoLMsSIM, pearupys Ha
CO3BYYHBIC €My 00pa3bl U MOOYKICHUSI.

OtnpaBHasi TOYyka i BbIOOpa MOTHBAa PEKIAMHOIO COOOIIECHUS —
VICCJIEIOBAHUE OCHOBHBIX YCTAHOBOK MOTEHIMAIBHOIO IMOTPEOUTENS, ONPEEICHHUE
CMBICJIa COBEPIIIAEMBIX MOCTYIKOB (B YaCTHOCTH, OKYIOK). Mmest mHpopMaruio o
MOTHBALMM TMOKYMATENs, pa3pabOTUNKU PEKIIAMHOIO COOOIIEHHUS] MOTYT JAOCTUYb
MOJIOKUTENBHOrO 3(P(PEeKTa U CHUBHUTHh JECUCTBUE YCTAHOBOK, MPEMATCTBYIOIIMX
nokynke. YacTb 3TUX YCTaHOBOK HaxXOAWTCS B TWIyOMHE MoJicO3HaHUs. B cBete
3TOro ocobas poib yIeIseTcss apXeTHUNHYHbIM o0pa3aM — JIpeBHEHIINM
OTII€YaTKaM B TICUXHUKE, — KOTOpPbIEC BJIMSIOT HAa YEJIOBEKAa, HE3aBUCHMO OT €ro
BOCIIMTaHUSI, MHUPOBO33peHMs] W Oaraxa 3HaHui [7, c¢. 318]. B komnekTuBHOM
oeccosnatenbHoM, cornacHo K.I'. IOHry, 3akpemieHo MHOKECTBO THIaKEH,
KOKIBI U3 KOTOPBIX TPAHCIUPYET CBOU, YHHUKAJIbHBIE IIEHHOCTH: TPECTUK
(ITpaButenn), ycnex (I'epoit), cBoboma (CtpanHuk), Bo3MoxHOCTH (PebeHok),
koMmdopt (Xpanutens), crpactHocTh (JIro6oBHuK) [2]. Hapabotkum K.I'. FOHra
HIMPOKO HCHOJB3YIOTCS B MapkeTuHre. Mbl CMOXEM B 3TOM YyOeauThCH,
paccMOTpeB KJlacCU(HUKAIMI0O MOTHBOB B PEKJIAMHBIX cOOOHIeHUsAX. B kauecTBe
HAIJISTHBIX IPUMEPOB MbI UCIIOJIB3YEM CIIOTaHbl U BepOaIbHbIe KOHCTPYKIUU.

MOTHUBBI B PEKIIAMHBIX COOOILIEHHUSIX MOXXHO Pa3JeiUTh HAa TPU YCJIOBHBIE
IPYIIIBL: palMOHAIIBHBIE, CONMAIbHBIE, DMOIIMOHANBHEIE [3, ¢. 211].

Pannonansheie:

1. MoTHB 310pOBbS W HATypaJbHOCTH HCIOJB3YeTCI B pPEKIame
MPOJYKTOB 37J0POBOTO MUTAHUS, CIOPTUBHBIX TOBAPOB, CPEJICTB JIMUHON TUTHECHBI.
[Tpumepsl: MunepanbHas Boja «Bon Aqua» («Cuna Boabl — 3G (HEeKT BUTAMUHOBY,
xeBatenabHas pesnnka «Orbity («Camas BKycHas 3aIiuTa OT Kapuecay, pa3IndHbIX
BUTAMHHHU3WPOBAHHBIX TMPOJYKTOB, OTAeNO4YHble Marepuanbl «Baltic Floor»
(«HartypanbHoe aepeBo 1o/ 1 TBOUMU HOTaMI).

2. DKOHOMHUYECKMUA MOTHB OCHOBBIBAETCS HA JKEJIaHUM OOOTAIICHUS,
1EJIeCO00Pa3HOro PacxXxoJ0BAHUS CPEJCTB, UX PALMOHAJIBLHOTO PACIPENCICHUS U
skoHoMUU. [Ipumepsl: ctupansHoe cpeactBo «Galay («Hukakoit pazuuibl! 3auem
IJIaTUTh OoJibiie?y»), marazuH «Pamunus» («JIr0O0OBh K BBITOJHBIM TOKYIKam?
D10 y Hac pamunapHOE!»). ITH XK€ MOTUBBI OBLIM BEAYIIMMH B PEeKJIaMe MHOTHUX
aBToMooOmien: «Jlaga» («8 nBepeit no nene 4-x! Apromoouis Jlaga B ['epmanuny);

3. MOTHB HaJEeKHOCTH, TAPAHTHH. 3alIUTa OT PUCKOB — OMPEAEISAIOIINAN
(bakTop OTpacisX SKOHOMHUKH, OAHKOBCKOTO U CTPaxoBOro jei. JJocTtarouHo yacto
JTAHHBIE OTPACIIA KacarOTCs MMPOU3BOACTBA U ObITa — TaM, TJI€ YEIOBEK HYXKIAeTCS B
TOM, 4YTOOBI OTpajuTh ce0si OT YrpOXKAIOLUIUX M HEMPEICKa3yeMBbIX CHUTYallH.
Onnako 6aHKU U CTpaxoBble (PUPMBI — JAJIEKO HE €IUHCTBEHHAs cepa, B KOTOPOi
UCIIONB3YETCsl MOTUB HanexxHocTu. IIpumepsr: «MexayHaponueii MockoBCKu
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O0ank» («Mbl B OTBETE 3a Bac»), CTAHIMS TEXOOCITYyXHBaHUS «ABTO3aIINTa
(«Axcuoma OezomacHocTH!»), cTupanbHas MammHa «Eurosoba» («Hanexna, xak
IIBEUITAPCKUM OaHK»).

4, MoTHuB ynoOCTB M JIONOJHUTEIBHBIX MPEUMYIIECTB MPEANOIaracT
oOeliaHue B peKIaMHBIX COOOIICHUIX OoJiee KOM(MDOPTHON IKCILTyaTallii TOBApa,
JOTIOJTHUTENBHBIX YAOOCTB, MOJyYEHHUE 3HAYUTENbHBIX MpeuMyiecTB. [Ipumepst:
3yoHas merka Oral-B («Mensier npencraBienue o yucTtke 3y6oB. HaBcermay),
Mmsrkass mebenp Mobel & Zeit («Korma mebenb HCKYCCTBO...»), aBTOMOOWIIHL
«Peugeoty («ckmounTeabHBI KOHTPOJIb HAJl AOPOTOi»).

CounanbHble MOTHUBBI:

ConuanbHble MOTHBBI ale/UTHPYIOT K TPUHITHIM B OOIIECTBE HOpMaM
JOJDKEHCTBOBAHUS, UYBCTBY CHPABEIJIMBOCTH, TOPSIOYHOCTH W BBICOKOMY
YPOBHIO OTBETCTBEHHOCTH 3a OKpyXaromuid wmup. J[aHHy!0 Tpynmy MOTHBOB
MO>XHO BCTPETUTh JIMOO B COIMAJIBHO OPUEHTUPOBAHHOM KOHTEHTE, JHOO B
pekiiaMe 6J1aroTBOPUTETBHBIX OpraHu3anuii [4, ¢ 226].

1. MoTHB crpaBeTUBOCTH 00O3HAYAECT pPEKIAMUPYEMbI OOBEKT Kak
WHCTPYMEHT TI0 BOCCTAHOBJICHUIO WJIM TOJJEPKKE YECTHU M JOCTOMHCTBA.
[Tpumepsl: skcnepTHO-TIpaBoBoe Or0po «tOpmikey» («OO6manyna crpaxoBasi? Mbl
3aCTaBUM MX IUIaTUTH!»), mnoiuTudeckas mnaptus «CnpasennuBas Poccus»
(«CrpaBeisIuBOCTb — M3p, 1I€Ha, HAJIOT, BIIACTh, CYJl — BO BCEMY).

2. MoOTHB 3anTUTBI OKPYKAIOIICH Cpeabl UCIOJIB3YETCs IS MPU3bIBA K
Oepe)KHOMY OTHONICHHWIO K TMPHUPOJIC, KXKUBOTHOMY MHpPY, 3Kojorud. [Ipumepsr:
Cnyx06a cnacenuss MockoBckod obOsactu («Bech jiec MOXKeT MOTMOHYTh HU3-3a
onHo cnnuku. beperure sec»), mpoekt «Bce paBHO?!» («Y Mycopa €cThb J0M»),
BceMupHbIi Gona nukoit npupoasl «\WWHFy (moctep ¢ n3o0paxeHuem 3BOJIIOIUN
aMypCKOT'0 TUTPa, TIOCJICTHEN CTYNEHBIO Pa3BUTHS KOTOPOTO SIBJISIETCS 11y0a).

3. MoOTHB  MOPSAOYHOCTH  OCHOBOMOJATAIOMIMK  JJIsT  TPAHCISAIUU
MOPAJIbHBIX I[EHHOCTEH: YEeCTHOCTH, JOOPOTHI, YHUCTOIUIOTHOCTH U JIOJTE.
[Tpumepsl: Hamorosas ciyx6a Poccuiickoit denepannn («3amiatute HaJOTH,
1m03a00ThTECh O TOpoje»), conmanbHas pekiama «Stand Up For The Pregnant»
(«YcTynuTe MecTO TOMY, KTO HECET UTO-TO O0Jiee BasKHOE»), MOJIOIeKHBIN COBET
deneparuu podcoro3oB pecnyosmku bamkopToctan («I[103BoOHN poauTeIsImy).

4, MoTuB cocTpagaHusi HMCXOAUT U3 TYMAaHHCTHUYECKHX I[EHHOCTEH:
COYYBCTBHS YEJIIOBEUECKOMY TOPIO WM OCTPhIM IMpobJieMaM OKpY>KaloIIuX.
[Tpumepsl: Apmmst  cnacenus («C  BalmuMU  MMOXEPTBOBAHHSMH  YYBCTBO
JIOCTOMHCTBA JTOCTHXKUMas 11eib»), KpacHsbiit kpect («Ilo3aboThTech 00 ux mwuiie,
yTOOBl OHM TM03a00THJIMCH APYT O apyre»), Leo Burnett — conmanbHas pexiama
ncuxojiornyeckor mnojaepxkku («Jlekapcts HemoctaTtouHo. Jlywmmii croco0
MOMOYb YEJIOBEKY C JEMPECCUEN — ATO BBICIYIIAThH €ro»).

OMOIIMOHATBHBIE MOTHBBI B pPEKJIaME€ WUIPAOT Ha >KEJAHWUU PEIMITHEHTOB
n30aBUTHCS OT OTPUIATEIBHBIX M JIOOUTHCS TOJOXKHUTENBHBIX JMOIMi. B
COOOIICHUH TIPH ATOM TOBOPHUTCS, YTO JIOCTUYH TAKOTO 3P (HeKTa BOZMOKHO MyTEM
pUOOpETEHMS peKIaMUpyeMoTo ToBapa [4, ¢ 241].
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1. MoTuB CcBOOOJIBI OCHOBBIBAETCS Ha CTPEMJICHHMM 4YeEJOBEKA K
HE3aBUCUMOCTH OT OOCTOSITEIBCTB, 3alllATE CBOEH CaMOCTOATENBHOCTH B
paznuuHbix chepax xku3Hu. [Ipumepsr: aBromobmsis Toyota Corolla («Corolla.
UyBctBOo cBOOOABI»), coToBbIM Tenmedon Pantech G500 («TBost xu3ub. TBoW
BBIOOP»), O0yBB «Sterlingy». («CBoOoaHast 00yBb — CBOOOTHOE TBUKEHHUE ).

2. MoTHuB cTpaxa OTpa)kaeTcs B OTHOCAILIEHCS K MOTPEOUTENI0 Yrpose
ero 0JarococTosiHuio, 0€30MaCHOCTH, 3/10pOBbI0. TOBap MpU ATOM CTAHOBUTCS
CPEIICTBOM CMAaCeHHs OT HaBHCIICH yrpo3bl. YacTo MOTHUB CTpaxa peaau3yeTcs B
COIIMAILHON  pekjiame, TAe Iedb MOOYXACHUS KYINUTh TMPOAYKT  WIH
BOCITOJIB30BATHCS YCIIYTOU 3aMENIaeTCsl MPeaoCTepeKEHUEM, TTPU3BIBOM 00paTUTh
BHUMAaHKE Ha TPOOJIEMY WJIH IPEANPUHAT KaKUe-TH00 TEUCTBHSI TI0 €€ PEIICHUIO.
[Tpumepsl: M300pakeHHBIE HA Madkax curaper mpenoctepexenus («Kypenue
youBaer»,  «3aBUCUMOCTb»,  «OHKo3a0osieBaHus», «CaMOYHUUYTOXKCHHUE,
«IIpexaeBpeMeHHOE CTapeHHe», «mnoTeHIus», «AMIyTaIUN),
npotuBoyrounnoe cpeactso Clifford («Uro, yrmamu? Hamo ObLIO CTaBHUTH
«Clifford!»), HanoroBas cmyx06a («Yto, He cnutcs? 3amiaTtd HaJIOTH U CIH
CITIOKOMHO!»);

3. MoTHuB caMmopeanu3alud U 3HAYUMOCTH alejUIMPyeT K >KEIIaHUI0
YyeJioBeKa B TMPHU3HAHUU OKPYKAIOUIUMH, IMOBBIINICHUH COIMAIBHOTO CTaTyca |
pecniektabenbHOCTH. ToBap CTAHOBUTCA CPEACTBOM JEMOHCTpAllMM UMUIKA U
camonoctatounoctu. Ilpumepni: aBTomoOunu Cadillac («lopory kopoio!»),
kocmeTuka L'Oreal («Bemp Bbl 3TOro A0CTOWMHBDY), HE3aBUCHMAasi OIEHOYHAs
komnanus «I['no6an» («Ouenum Bce, kpome Bac — Bl OeciieHHbI! »).

4, MoTuB ynonoOfieHus: UrpaeT Ha >KEJaHUU YelloBeKa ObITh ONMKE K
CBOEMY KyMHPY U aCCOIIMMPOBATH ce0s1 C HUM MOCPEICTBOM MOTPEOIECHUS OHOU 1
TOM ke mnpoaykuuu. Kak mpaBuiio, 3TOT MOTHB HaumbOosiee >(hPeKkThBeH B
OTHONIIECHUHU JETEH, MOAPOCTKOB, elle HeCHOPMHUPOBABIIMXCSA JUYHOCTEH, IS
KOTOPBIX PEKIaMUPYEMBIil UI0JIOM TOBAp UMEET CAKPAIBbHBINA CMBICT. DTOT MIPUEM
TaK)K€ HCIONB3YETCS MJIsi MOMYJSpU3alUd U CO3JaHUs UICOJIOTUYECKOW OCHOBBI
OpeHna 3a cuer oOpasza mpeacTtaBuTens./[ns peanuzanuu JaHHOTO MOTHBA
JIOCTaTOYHO «ambaccajopay — TMOIMYJISIPHOTO YEJIOBEKa, MOSBICHHE KOTOPOrO B
MEIUIHON cpele obecrneunBaeT Kak MUHUMYM BHUMaHHUE CO CTOPOHBI IIMPOKOM
ayauropuu. ITpumep: mamnyas «Clear» (ambaccamop — ¢yroonuct Kpumnrnany

Ponanny), kocmeruka «Nivea» (ambaccagop — meBuna Puanna), omeparop
cotoBol cBsa3u «MTC» (ambaccanop — akrep u moymen mutpuii Harues).
S. Motus T100BH, TPYKOBI, MJIATOHUYECKHUX OTHOILICHUI

MO3UIIMOHUPYET TOBAp KaK TIOCPEAHUKA MEXAYy OJM3KUMHU  JIFOJbMH,
HEOTHEMJIEMOI0 aTpulyTa ceMeHHOTo ObITa, 3a00TIMBOrO MOMOILIHUKA MO YXOAY
3a JIEThbMU WJIM Kak HauboJiee YMECTHBIA TMOJapoK OJIM3KOMY, JIFOOMMOMY
yenoBeky. [Ipumepsr: koHdpers Rafaello («/lonecer Bamm dyBcTBa»), AeTckoe
nutanre Gerber («Mamuna 1000Bb B KaXKIOH JIOKEUKE»), OIMEPATOP COTOBOM
cBsi3u «MTC» («/lapute mro6uMbIM 001IICHHE! ).

6. MoTHB pamocTu U IOMOpa pacrojaraet moTpeOuTens K TOBapy 3a CYET
MO3UTUBHOW mopaun wuHpopManuu. Pexinama B TakoM HCTOJHEHWU 00J1agaeT
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BBICOKMM YPOBHEM MEMETHYHOCTH OJiaromapsi 3a0aBHOMY WM 3allOMUHAIOIIEMYCS
BepOaJIbHOMY  COOOIIEHHIO, KOTOPOE COYeTaeTcs C SAPKUM  BU3YalbHBIM
conpoBokaeHueM. Ilpumepsi: omneparop cotoBoil cBsizu «MTC» («He chin —
ceiHuie. Peunie Teder. He mionu — wenoBeuuma. VMM HyXeH He MPOCTO
O0e3nmuMUTHBIM Tapud — a Oesmumutuiie!y»), yait «IIpunnecca Hypw» (Bumeo:
JIEBOYKA-TIOJIPOCTOK PACCTPOCHA; €€ OTEell MHTEPECYETCS Y KEHbI, B UeM MpPUYUHA
IpyCTH, Ha 4TO ToJiydaeT oTBeT: «Bainepay. [lanee oren moaxoauT K J04YepH C
YaIIKOW Yasi ¥ TOBOPUT: «Y MEHs B JKM3HU Toke Obu1 Banepa (maysa), u 3Bayiu eé
Putay. 31eck Takke pearnsyeTcs MOTHB TJIATOHHYECKUX OTHOIIEHUM), KOH(ETHI-
npaxe «Scittlesy («Ckuttiac-TpsiHKa», «{oTSHHUCH 10 paayry, TOMpoOyi pagayry»).

7. MoTuB OTKpbITHS Oa3upyercss Ha JIOOONBITCTBE M CTPEMIICHUH
yenoBeka K HoBu3He. [IpuoOperass ToBap, mOTpeOUTENb KaK Obl OTKPBIBAET JIS
ce0st HeUTO HOBOE M JI0ceNe HeM3BecTHOe. Bepbanu3yercst 3TOT MOTHB € TOMOILBIO
MPU3BIBOB, MOATAIKUBAIOIIUX PEUUINEHTAa HE CTOJBKO K MOKYIKE, CKOJBKO K
HOBBIM OIIYIICHUSAM M OmbITy. [Ipumepsl: aBTomMoOmitb Suziki («IlouyBcTByiiTe
pasmax!») mamnyaun Waterflow («/laii cebsi yBieub»), curapersl L&M
(«ITouyBcTBYIi BKYC, OOBETUHSIIOUTII MUP ).

8. MoOTuUB HOCTaIbI'MM MOOWIIM3YET IOJOKUTEIbHBIE AMOIMH, OTChLIas
MOTEHIIMAIBHOTO TIOTPEOUTEINS B «IIPEKpacHOe» Mpoiioe. TeopeTHuecKkn 4eaoBeK
P B3IJISJI€ HA peKiaMy JOJKEH HCHBITHIBATH TEIUIBIE YYBCTBA U aCCOLMUPOBATH
UX C TmpejyaraeMbiM ToBapoM. I[Ipumep: nekapcTtBo oT Kauuig «MyKanTUH»
(«Torma m ceiiuac. Mykantuny), | T-komnanus «Google» (neByika pacckas3biBaerT,
KaK CJIOHO OBbUIO YBJIEKAThCs JIMTEPATYpOUl MOJBEKa Ha3aJ U HACKOJIbKO MPOCTO
3TO ceifvac ¢ ucnoib3oBanueM cepBucoB «Googley: «Jlymaro, uto, eciiu Obl TOTIA
y 0aOymiku ObUT MHTEPHET, OHA ObI MPOBOJAMIIA TaM elle OOJbIle BPEMEHH, YeM
s»). VaeanbHOE BOIUIONIEHHWE HOCTAJIbIMYECKOIO MOTHBA MOXHO BCTPETUTH B
CLIEHE aMEPUKAHCKOro cepuasia «be3ymub», T€ TJIABHBIA I'€pord — KONUPAUTED —
npe3eaTyeT ¢otoanmnapar Kodak Carousel, cornpoBoxkast mpe3eHTaluio claigamMu
CEMEWHON WIWJUIMU U CIEAYIOIMM KOMMEHTAPUEM: «...B MEPEBOJIE C TPEYECKOrO
HOCTAJIbIUsl 03HA4YaeT «00JIb CTAPhIX paH». DTO TATa cepiaia 0ojiee CUIIbHAs, YeEM
caMU BOCIIOMHMHAHMs. DTOT MPUOOp HE KOCMUYECKUU KOpabiib, 3TO — MallliHa
BpemeHu. OHa nepemeraercss B npouuioe u Oyayuiee. [lepeHocuT Hac B Mecre,
r1€ Mbl MEUTAa€M OKa3aTbCsi CHOBAa. OJTO HE KOJIECO, 3TO — Kapyceiab. Mbl
MyTEIIECTBYEM Ha HEeM, KakK JIeTH, — KPYT 3a KPyroM — M BO3BpaliaeMcs JIOMOM:
Tyza, T/I€ HaC BCETa JIF0OSIT.

9. MOTUB TropJIOCTH M MaTPUOTU3MA MPUMEHSIETCS K YETKOW MPUBSI3KE K
CTpaHE-TIPOU3BOAUTENIO TOBapa. [IpolyKT CTaHOBUTCS BbIpa3uTEIeM KaKOM-IMO0
HAIlMOHAJIBHOW 4YepThl, HUCKIIOUUTEIBHOCTH W KoyiopuTa. I[Ipumepsl: mIoKoJan
«Poccus» («Poccust — meapas mymay), kommnbiorepsl «Genius iRu» («Kommbrorep
JUTSL BCEX, KTO TyMaeT MO-PycCcKm»), aBToMoomib «Y A3 Ilatpuor» («Mbl ¢ ToOOM
OJIHOW KPOBUY).

10. MoTHB ceKCyalbHOCTH B PEKIIAME UCIOJIB3YETCA B MEPBYIO OYEPEAb IS
TOTO, YTOOBI 3aXBATUTh BHUMAHWE TNOTCHIIMAIBHOTO TMOTPEeOUTENs, BBHI3BATH
OTKJIMK KaK Ha YPOBHE CO3HAaHUS, TAK U Ha YPOBHE MHCTUHKTOB JUIsl JaJIbHEHIIEH
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accoluanuy OpeHja ¢ onpeAeeHHbIM OUIYIIEHHEM — K IPUMEPY, C ICTETUYECKUM
HaclaXJIeHueM Wik Bo30yxJaeHueM. [IpuMepsl: aaKOroJpHON MPOTYKIUU
Marybelle («Bo3sMu MeHs BO BpeMsi CHIILHOW JKa)Jbl W IMeperail MEHsS CBOEMY
JPYTY»), CETH MarasmHoOB 3JIEKTPOHUKU «Dibaopano» («IIbuib cocy 3a KOmeHkm»
(Ha pexnamMHOM 1UTe ciaoBO «IIbTb» Tpaduuecku ciuBaeTca ¢ (PoHOM)).
DKCIuTyaTalus CeKCyalbHbIX MOTHMBOB B pekjame, coryacHo kiaccupuxanuu O.
H. Tkauenko u JI. K. KpacHosipoBOl, BXOAWUT B MEPEUYEHb MPHUEMOB IIOKOBBIX
uHGOpPMaIMOHHBIX cooOuieHnii. [TomuMo cekcyallbHBIX 00pa3oB Kak croco0a
HIMOLIMOHAILHOTO BO3/ICUCTBUSA, B JAHHBIN CIIMCOK BXOJUT CIEAYIOIINE CPECTRA!

— 3allyTUBAaHUE 3PUTENS (€CITU MOTPEOUTENh OTKAXKETCA OT PEKIAMHUPYEMOTO
TOBapa, TO €ro 0XKHUJAIOT KYTKHE MOCIEICTBUSA; cpepa UCTIOIB30BAHUS: MOIOIIINE
CpEeICTBA U JIEKaPCTBEHHBIE TPETaparhl);

— BJIACTh M HacwiHe (ecid MOTPeOUTENb MPHUOOPETET TOBAP, TO MOIYUUT
HKCKJIFO3UBHBIM JIOCTYIl K JIOMUHUPYIOIICH MO3UIMU B JIMYHOM KU3HU WIIU
obmiecTBe; cdepa MCHOIB30BAaHUS: IIMpOYANIIas — OT CPEJICTB JIMYHOW TUTHEHbI
10 oOyBM; 3/1€Chb CTOUT TaK)K€ OTMETUTh, YTO TEMa BJIACTH M HACUJIMSI MOXKET
pacKphIBaThCAd B COIMAJIBLHOM peKjIaMe yKe€ He Kak IIelib, a KaK IMOpHUIlaeMoe
SIBJICHUE, KOTOPOE HEOOXO0IUMO IMPeceUb);

— Ta0yupoBaHHbIE TeMbl (HEOOBSICHUMBIX 3allpeTOB B 00ILECTBE; cdepa
UCIIOJIb30BaHUS: CpelcTBa  JIMYHOM  TUTHEHBI,  TyaleTHas  Oymara,
MPOTUBO3a4aTOYHBIE CPEICTBA, COl[MaIbHas pekiama) [5].

B nmanHO# cucteme Takke MPUCYTCTBYIOT MOTHBBI 3IaTaxa, MPOBOKAIUU U
0e300pa3ust Kak 3CTETU4YEeCKO kareropud. OTMETHM, UYTO YETKYIO TPaHUILy MEXIY
IpUeMaMHU MPOBECTU CIOXKHO. Tak, HapuMep, Ha MPAKTUKE 3alyTHBaHUE MOXKET
NepPEeMEeKaThCs C HACKIIMEM, a 3MaTaX — C MOTUBOM CEKCYaJbHOCTH.

Takum 00pa3omM, MbI KIACCH(PUIMPOBATA MOTHBBI, KOTOPHIE Hallle BCETO
BCTPEUAIOTCs B PEKIaMHBIX COOOILIEHUSX. Pazymeercs, OMHMO
BBIILICTIEPEUNCIICHHBIX TOOYUTENbHBIX CTUMYJIOB, CYHIECTBYIOT U IPYTUE, OJTHAKO
Yalie BCEro OHU SIBJSIOTCS JIMILIb TPOU3BOIHBIMU OT OCHOBHBIX.
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COIIUAJBHBIE HCTOKHU U CHELIU®UKA MOJIOJEXKXKHON
CYBKVYJIBTYPbI

O.A. Hasremwuna

Bawxupckuii cocyoapcmeennsiii nedazoeuveckiiil
yHugepcumem um. M. Axmynnvl

Hayunwiii pykosooumens: M. A. Yykpeesa
Bawxkupckuii cocyoapcmeennwiii nedazoeuveckutl
yHugepcumem um. M. Axmynnol

Aunnomayusi: Cmamobs noceésawena U3Y4eHUIo MONIOOEHCHBIX
cyokynomyp.Monooeosicnas cyoKynomypa co30aemcs cCamumu MOA0ObIMU TH0O0bMU
0151 MONOObIX, OHA 230MEPUYHA, KOHKDEemHbvle ee 6apUuaHmvl NOHAMHBL JUULb
3HarWUM U nocesaueHHviM. Monoodedcnas cyoKynomypa — seieHue 2IUmapHoe,
yepes He2o NPOX0Osm HeMHOo2Ue MOI0Oble TOOU U, OMKIOHAACL OM MPAOUYUOHHOLL
KYIbMypol, 8 Oelcm8UmenibHOCmuY HayeleHa HA BKIYeHue MOA00bIX No0el 6
obuecmeo

Knrouesvie cnosa. monoodedcnas cyokyiomypa, noopocmiu, MOJ00eHCh,
ponnep, cKuHxeo, 2o0m.

Momnonexp — HeOTbeMJIEMasi U camasi akTUBHas 4acTh obOmectBa. [losTomy
U3y4YeHHUE SBJICHUM, BO3HUKAIONIMX B JAHHOM cpelae OCOOEHHO akTyainbHO. B
NIOCJIEIHEE BPEMsI Mbl BCE Yalld CIBIIIMM TAKUE CJIOBA KAK «CKHHXEI», «TOT»,
«panmep» u apyrue. JoOoit Oosiee UM MEHEEe COLMAIU3UPOBAHHBIN YeIOBEK
3HAET, 0 KOM UJIET PeUb, U KaKW€ OMAaCHOCTU MOT'YT CKPBIBATh 3TH SIBJICHUSI.

B commonornueckoid Hayke MX Ha3bIBAIOT MOJIOAEKHBIMU CYyOKYJIbTypamu.
W ux u3yyeHue OyYeHb BaXKHO, TaK KaK 3a4acTyl0 MMEHHO JaHHbIe (DEHOMEHBI
BOCIIPUHUMAIOTCS KaK COIMabHAsl MAaToJOTUsi U TPeOyIOT CBOEBPEMEHHOIO
BMEIIATEIBCTBA PA3JIMYHBIX HHCTUTYTOB COLIMYMa: CEMbH, IIKOJIbI, TOCYAapCTBa.

CyOKkynpTypa MOXKET HaBs3aTh MOJAPOCTKY WJIM OHOIIE CEMBIO, HaBs3aTh
CBOM LIEHHOCTH, UJI€AJIbI, POJIM 1 HOPMBI MOpaiii. B CBOIO odepenp MpeacTaBUTENb
CYOKyNIbTyp Tak € BIHAIOT Ha OKpY)Karollee HUX OOIIEeCTBO, YacTO BHOCS
HEraTUBHbIE HW3MEHEHUS B CHUCTEMY KOMMYHHUKAallMM W HWHBIX BHJOB
B3auMoelcTBUs ero uiaeHoB [l1]. Ilpu 3TOM 3a4acTyr0 IOHOMY IOKOJEHHUIO
IPUBUBAIOTCS JIOKHBIE LIEHHOCTU U HOPMbI aHTUMOpPAJIH.
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3aKOHOMEPHO BO3HUKAET MpoOJieMa OMHCAHMUS MOJIOJEKHBIX CYyOKYJIBbTYD,
WX XapaKTEePHBIX OCOOEHHOCTEH, HICTOYHUKOB U NPUYMUH BO3ZHUKHOBEHHUS. OTBETHI
Ha O9TU BOIMPOCHI TMO3BOJISIT MPOBECTH CBOEBPEMEHHYIO MNPOPUIAKTUKY Cpelu
MOJIOZICKH, CIUIAHUPOBATh M TIOBBICUTH A(PPEKTUBHOCTH COIUATBHOU pPaOOTHI.
[IpoOGnema MOJIOACKHBIX CYOKYJIBTYp TMpPEACTABISIET COO0OM MalloM3y4eHHYIO
00JaCTh KYJBTYpPOJIOTHYECKOTO 3HaHUSA. B CBsS3W ¢ 3THUM BO3HHKIA Mpoliema
U3YYEHUS! COBPEMEHHOTO COCTOSIHUS MOJIOJICKHBIX CYOKYJIbTYpP: UX CICHUPUKU U
MCTOYHHUKOB.

['oBopst 0 CyOKynbType, Mbl MPHUICPKUBAEMCS TEPMHUHA «MOJIOJICKHBIC
CyOKynbTyphI», chopmymupoBannoro C.M. JleBukoBoi [2], Tak Kak MMEHHO €€
nebuHUIMS npruHiATa MUHICTEPCTBOM 00pa30BaHus ISl MPENOIaBaHUs B BBICIINX
yueOHbix 3aBeneHusix P®. Cormacho C.M. JleBukoBoit «MosoaexHas
CyOKyJIbTypa — 3TO CHCTEMAa CHMBOJIOB, HOPM U ILEHHOCTEH M COLMAIbHBIX
MHCTUTYTOB, ONpPEIENIoNas caMOUICHTU(UKALINIO, TIOBEJCHUE U JIEATEIbHOCTh
WHIUBUJIOB W TPYNON, PpErylupys, TakuM o00pa3oM, 3HAYUMYK 4YacTh
KU3HEJCATEIIbHOCTU CBOUX aAentoB» [2, c¢. 9]. HoBele cyOKynbTypel MOTYT
IpUCBauBaTh CUMBOJIMKY CyOKYJIbTYp, KOTOpPbIE CYIIECTBOBAJIHN paHEeE.

CucremMaTu3upoBaB OCHOBHBIE COLIMOJIOTMYECKHE ITOAXOABI K HCTOKaM
IPOUCXOXKIECHUS CYOKYJIBTYp, MOKHO CTPYIIIMPOBATh X B HECKOJBKO KaTETOPUH.
B mnepBylo kaTeropuro BXOIAT HCCIENOBaHUS CyOKYyJIbTYphl Kak (eHOMEHa
TOPOJICKOM KU3HU. SIpKue mpeacraBuTeNr AaHHOro noaxona - Knox ®umiep u
JL.Bupt. CyOkynbTypy Kak (opMy JIE€BHAHTHOIO TIOBEJCHHUS paccMaTpUBaIU
Y Mumnep, A.Kosn u P.Mepron. CyOKynpTypa Kak SBJIEHHE MOJIOAEKHON
KyapTypsl nu3ydeHa K. ManreiimoMm, T. Ilapconcom, k. Munom, K.JleBunpim. C.
Kosn, Y. Kynmu u I'. Muag Ttak ke CUMTAIOT CYOKYJbTYpPBHl MPOJIYKTOM
oOmecTBeHHOro MHeHus. C TO3MLUMHU  COIMOJMHIBUCTUKH JAHHBII BOIPOC
ocgemanicas H. Cwmensepom, VY. JlaboBbiM, P.MakmBugom. CyOkynbTypa Kak
OPOAYKT  oOmiecTBa MOTpeOJeHUss W TOCTHHAYCTPUAILHOTO  OOIIecTBa
paccmarpuBaiack D.Toddaepom [3]. BmecTe ¢ Tem, uccienoBanus HE MOTYT B
NOJHOM Mepe M3y4yuTh HOBEWIIME (PEHOMEHBI, IOCKOJbKY HEBO3MOKHO
IIPELYCMOTPETH BEKTOPHI Pa3BUTHUS KYJIbTYpHI.

B coBpeMeHHON Hayke CyIIECTBYET MHOXKECTBO  KilacCHUpUKAIIHIA
MOJIOZISKHBIX CYOKYNbTYyp. Tak M. MU BbIIETUI TUIIBI Y€JI0BEUECKUX KYJIbTYp B
KOHTEKCTE Tepe/laund OMbITa MEXAY mokojeHusMu. B tunomorun A.B. ToncTeix
OCHOBHBIM  (PAKTOPOM, ONPEACNAIONIMM CYOKYIbTypy SBJISIETCS TO, Kak
MO3ULIMOHUPYIOT ceOsl B o01IecTBEe ujieHbl Tor uin uHoi obmuoctu. C.C. @posoB
B CBOEM THUMNOJOTMM YIOP HUAET Ha HUICOJIOTHMI0 U ILIEHHOCTU MOJIOJIEKHOM
CYyOKYJBTYpbI, TO €CTh OLIEHKa CYIIHOCTH caMuX ceOsi, BOIPOC M3BHE B CaMoO
conepkanne. A.C. OOyxoB pazfenun CyOKyJbTYpbl IO JOMHHHUPYIOIICH
NEeSTeNIbHOCTH WU oObeauHstonmieMy ocHoBanuio. W.II. Bamxkxatos u B.T.
JlucoBckuii paspaboTany KIacCH(PUKAIMIO MO COIMAILHON HampaBICHHOCTH. B
3aBHCHUMOCTH OT BEAYIIMX LEHHOCTEH U YCTpEeMJIEHHUH CYyOKyIbTypbl OBLIN
knaccuduimpoBansl C.A. CepreeBeiM [6]. Tem He MeHee, cUCTeMa IEHHOCTEH
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MOCTETICHHO TIPETEePIIeBaeT M3MEHEHUS, YTO OTpaKaeTcs Ha Crlenu(uKe TOW WU
UHOU CYOKYJIBbTYpHI.

OueHuBasi KpUTepuu Kiaccu(UKAIMU, TMPUMEHSIEMbIE Pa3IUYHBIMU
UCCIIEAOBATEN MU  MOYKHO BBIICNIUTh PsiJi TPU3HAKOB, CYIIECTBEHHBIX IS
MOJIOZICKHOU CYOKYJBTYpbl. YUYaCTHUKAM MOJIOJEKHBIX CYOKYJIbTYp CBOMCTBEHEH
cnenupUYecKii CTWIb KU3HU W TOBEJCHHUSA;, HAIMYHUE CHEIU(PUUYECKUX HOPM,
LEHHOCTEW, MUPOBOCHPUATHSA;, HAJUYUE PaA3EIIIEMON BCEMHU MPEACTABUTEISIMU
CyOKYJIbTYyphl BHEIIHEW aTpUOYTHUKH, TPOSBIISIIONICHCS B OACSKIE, YKPAIICHUSX,
MaHepax, KaproHe; HaAIMYWE HOPMOMOPMHUPYIOLIETO CJOosl — Oojee WM MEHee
SBHOTO MHUIMATUBHOIO LIEHTPA, T€HEPUPYIOLIEro HOPMbI CyOKyIbTyphl [6]. Ilpn
ATOM KaPTOH U CIICHT MOCTEMEHHO TEPSAIOT OCTPOTY U NMEPECTAIOT BOCIIPUHUMATHCS
KaK HEJIOMyCTUMOE OTKJIOHEHUE OT HOPMBI.

Takum oOpazoMm, MNpoaHATU3UPOBAB PA3IUYHBIE TMOJIXOAbl U TPaKTOBKHU
SBJIICHUSI ~ CYOKYJIBTYpbl, MOKHO 3aKJIOYHUTh, UTO CYOKYJIbTYypa MOXKET
ONPENENATHCSA U MOHUMAThCA MO-PA3HOMY B 3aBHCUMOCTHU OT TOTO, YTO BBIICIISIOT
B KadyecTBE OCHOBHOro ¢akrtopa (opmMupoBaHus CyOKyIbTypbl. B KkadecTBe
JaHHBIX  (pakTOpoB MOryT 0003HauaTbCsi KaK OOBEKTUBHBIE  BHEIIHHE
OOIIIECTBEHHBIE TMPOIECChl M SABJICHUS, Takue Kak ypOaHMU3aIusi, COILUAIBLHOE
HepaBeHCTBO, pazBuTue CMU u oOmiecTBa MaccoBOM KylbTYphl, COIMAIbHbBIC
U3MEHEHHUsI U TpaHchopManuu B OOIIECTBE; TaK M BHYTPEHHHE — COIMAJIBHO-
MCUXOJIOTUYECKUE XapaKTEPUCTUKU JEBUAHTHBIX TPYII, HOPMBI M I[EHHOCTH
pa3IUYHBIX COOOIIECTB, OCOOCHHOCTH COLIMAIIU3AIUN MOJIOIEHKU.

MHOXeCTBEHHbIE TPAKTUUECKHE UCCIICIOBAHUS MOJIOJIC)KHOU CYOKYIbTYpbI
MOKAa3aju, YTO B COBPEMEHHON COIIMOKYJIBTYPHOU Cpe/ie Topojia aKTUBHO OBITYIOT
pa3linuHble TOAPOCTKOBBIE CYOKYJIBTYphl U He(POpMaibHbIE MOJIOACKHBIC
HalpaBJICHUs, HMEIOIIME B YEM-TO OONIYyI0 COLMAIBHO-TICUXOJOTHYECKYIO
MPUPOJly CBOEr0 CYIIECTBOBAHHWS, HO CHUJIBHO OTJIMYAKOMIMECS APYTr OT Jpyra Io
COI[MAJIbHON HANpaBJICHHOCTH, XapaKTEpPy BKJIIOUYEHHOCTH B HHUX MOAPOCTKOB M
MOJIOJI€KHU, KOHCTPYKTUBHOM WM JIECTPYKTHBHOW HAIPABICHHOCTH B OTHOUIECHUU
K CaMUM 4YJieHaM TPYII WM BHEIIHUM JUIsI HUX COIMAIBHBIM OOIIHOCTAM [2].
3amaya CHENUaIMCTOB — CBOEBPEMEHHOE BBISIBJICHHE TMPOOJIEMHBIX 30H U
MpEeAOTBPallEHUE AECTPYKTUBHOIO BO3/IEUCTBUSA HA IMYHOCTH FOHOTO MTOKOJIEHUSI.

Penepryap um coumanbHas TOMYJISPHOCTh TMOJAPOCTKOBBIX CYOKYIbTYp H
MOJIOJICKHBIX ~ HehOpMaJbHBIX  OO0BEACHUA B YCIOBHUSX  OTKPBITOU
MH()OPMAIMOHHOW Cpelbl M BBICOKOW COLMAIBbHONM MOOWUIBHOCTH Meramnojuca
MMEIT HEYCTOMYMBBIM, JIWHAMWUYHO W3MEHYMBBIM XapaKTEP U CBSA3aHbI C
0OI1IEeMUPOBBIMH TCHACHIIUSIMH B MOJIOJIC)KHBIX JABMKCHUSIX U TCUCHUSX.

Cpenu OCHOBHBIX YHUBEPCAIbHBIX (DAKTOPOB, OMPEACIISIIONINX 0COOEHHOCTH
dbopMUpOBaHUSI U CYIIECTBOBAHUS MOJIOACKHBIX HEhOPMaTbHBIX OOBEIUHEHUN
MOYHO BBIACJIHUTH TPU IPYMIIbI:

1)  BO3pPacTHO-TICUXOJIOTHYCCKHE,  CBSA3aHHBIE C  IOTPEOHOCTIMU
MOAPOCTKOBOTO U IOHONIECKOTO BO3pacTa B CAMOOIPENEICHUH U TOHCKa
CAaMOWJICHTUYHOCTH 4epe3 000coO0JeHne OT B3POCHBIX H  MOAKPEIUICHUH
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COOCTBEHHOW COLIMAJIBHOM 3HAYMMOCTH B IPyIIIE€ CBEPCTHUKOB, B IIOUCKE CPEJICTB
YCWJICHHS] YHUKAIBHOCTU CBOETO «S» MOCPEACTBOM CBSI3U C ONPENIETICHHBIM «MBI»;

2)  COLMANBbHO-TICUXOJOTHYECKHEe, Oazupyrongecss Ha  MeXaHHU3Max
IPYNIIOBOTO CIUIOYEHUSI HA OCHOBE apXan4yeCcKOTo MPUHIUIA TPOTUBOIIOCTABICHUS
«CBOW» — «4yXOil», NalIIMe OILIYIIEHUS €AUHCTBA OOIIMHOCTH U COLUAIHHOM
MOJJICPKKU YJI€HaM TPYIIbl, BRIPAKEHHBIE B CUCTEME COLMAJIbHBIX HOPMAaTUBOB,
COLIMAJIBHOM CTPYKTYpE, POopMax KOMMYHHUKALIUUA CO KCBOUMI» U «UYKHUMUIY;

3) COLMOKYIbTYpHBIC, BBIPAKCHHBIE B IMPOCTPAHCTBEHHBIX, BPEMEHHBIX,
IPEIMETHBIX, 3HAKOBBIX M HHBIX CPEACTBAaX, 3a/JaIOIIMX XapaKTep BbIACICHUS
CYOKyJIbTyp KakK OCOOBIX KYJIbTYPHBIX OOIIHOCTEW, OMpENesIomuX (OpMbI U
CocOoObI MX OBITOBAHUS, CUTHAIM3UPYIOMIMX CBOMM M JIPYTHUM /IS aJeKBAaTHOM
KyJIbTYpPHON HWACHTU(DUKAINH, BBICTYMAIOMUX O0pa3HO-3HAKOBBIMU CpEICTBAMU
CaMOMJICHTU(PUKALUU WIEHOB CyOKyIbTYypHhI [9]. BmecTe ¢ TeM Ha popmupoBanue
U pa3BUTHE CYOKYJIbTYP BIUSAIOT U INI00ATN3allMOHHBIE TIPOLECCHI.

OcHOBHbIE MNPUYMHBI BKJIIOYEHHS B IOAPOCTKOB U  MOJIOIEKH B
HOJIPOCTKOBbIE CYOKYJBTYpbl M HE(POpPMaJIbHbIE OpPraHM3AlMUA Pa3IUYaloTCs B
3aBHCHUMOCTH OT XapaKTepa U COLUaIbHON HANpPaBICHHOCTH JaHHBIX COIMAIBHBIX
OOIIHOCTEH; OJIHAKO CYIIECTBYIOT OTHOCUTEJIbHO YCTOHYMBBIE B3aUMOCBS3U
BKJIFOUEHUSI TOJPOCTKOB T€ WJIM HWHbIE OOBEIMHEHUS U TPYNIHUPOBKU C
KU3HEHHBIMU cuTyauusaMu. CuTyanus >KU3HEHHON HEONpPEeeIeHHOCTH, OCOOCHHO
B IICMXOJIOTMYECKHM 3HAYUMBIX cdepax (Cembsi, OTHOLIEHUS C SMOLUOHAIBHO
3HaYUMBIMU JPYTUMH, COIMAIBHBIN CTaTyC B pedepeHTHON TpyIIIe) BBHICTYMAIOT
JUYHOCTHBIM OCHOBAHHMEM [Jisi MOMCKA TMCHUXO3MOLUMOHAIBHOW CTA0MIM3alUU U
COIIMAJILHON TOAJEPKKU B CyOKynbTypax [4]. B mpoiecce momoOHOro mowucka
MOJPOCTKOB  3a4acTyl0 MPUBIEKAIOT CYOKYJIbTYpbl, HOCSIIUE HETaTUBHBIE,
DKCTPEMHUCTCKHUE CBOMCTBA.

Takum oOpazoMm, oOpaileHne K MOJIOJICKHON CYOKYyIbType SIBISCTCS
CJIEJICTBUEM, a HE MIPUUMHON HapyLIEHUI coluanbHOro pa3Butusi. CienoBaTelbHO,
COLIMaJbHbIE HMCTOYHHKU MOJIOJEKHBIX CYOKYJIbTYp TpeOYyIOT JalbHEWIIETo
U3YyYEHUS U KOHKPETU3ALIH.
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Abstract

The article describes characteristic features of the postmodern epoch, which are volatility, uncertainty,
complexity and ambiguity. The purpose of this study is to analyze such different in their content social and
cultural practices, as ‘the image of motherhood in the modern Bashkir paintings’, “graffiti’, ‘audiobook’, to
indicate their peculiarities and trends in the epoch of postmodernity. The study is based on the theoretical
findings of the Ufa school known under the name of ‘Pedagogical cultural studies’ within such general
scientific approaches as cultural, system-based and interdisciplinary. We have considered the phenomenon
of the audiobook as one of social and cultural practices. We have concluded that the topic of motherhood
in art is still one of the most significant ones as through the image of mother people transfer all those
enduring values, which connect generations and serve as a moral guide for a person in the modern world.
Graffiti is shown as a successful attempt of transforming the urban environment in Ufa — the capital of the
republic of Bashkortostan. Street art is oriented mostly not towards educative but towards anthropologic
and design goals, which create novel cultural situations for people, make them direct participants of the

events and help them to gain integrity.
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1. Introduction

Each epoch has its own social and cultural dynamics and its own social and cultural practices, which
reflect its specifics. The active study of peculiarities of modern social and cultural dynamics known as the
epoch of postmodernity were started by Anthony Giddens, a British sociologist, in the middle of 1970-s
(Giddens, 1976, 1979). The category of postmodernity is used to indicate the worldview attitudes of the
modern culture connected, first of all, with a poly variant view of life with its local social and cultural
content, defining characteristics of social time, which flows differently in different cultures, to determine
‘intelligent’ technologies, which have already become a characteristic of society, development of the
phenomenon of individualization and value pluralism.

The world we live in can be described by means of four concepts, which reflect characteristic
features of the given period of time. They are: volatility, uncertainty, complexity and ambiguity. This all
according to Giddens can be called a ‘runaway world’ (Giddens, 2004, p. 59), in which the personality of
an individual undergoes discontinuity, disjointedness resulted from the fact that their life experience is of
a fragmentary character. It means that the abovementioned characteristics of the postmodernity epoch

should be reflected in sociocultural relations and practices.

2. Problem Statement

Which way does the orientation and content of social and cultural practices under the ‘global
turbulence’ change, when the life experience of a single person acts as ‘a separate time slot, which is hardly
connected with the intergenerational continuity’ (Kravchenko, 2007, p. 26)? What are the peculiarities of
social and cultural practices in the epoch of postmodernity and what are the tendencies of their

development? The answers to these questions determine the problematic field of our study.

3. Research Questions

The culture as a concentrated and organized experience of a mankind in terms of people’s social
performancece, tangible and intangible values created by them is known as axiological unity, society
development basis. The essence of social and cultural approach, that being the case, can be accounted under
the concept of Sorokin (1992), who specified that the structure of social and cultural interaction comprises
three integral constituents: 1) personality as a subject of interaction; 2) society as a group of interacting
individuals together with social and cultural relations and processes; 3) culture as a complex of meanings,
values and rules used by the interacting persons and a group of bearers who objectify, socialize and reveal
these meanings.

Thus, interrelation of culture and space intermediating by the activity of actors creates a peculiar
reality which can be defined as ‘social and cultural activity’, where ‘social’ indicates the actor of activity
while ‘cultural’ indicates the sort and field of their activity. These concepts, ‘social’ and ‘cultural’ are
interconnected since in any social phenomenon there is always a person acting as a bearer of social roles
and cultural values. On the one hand, cultural practices and values, which are preserved and modified by
the subject of culture, predetermine the purport of society existence. On the other hand, sociality not only

determines its bearer, who is the subject of cultural activity, but imparts content-related distinctness to the
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artefact of culture (Markov & Birzheniuk, 1998, p. 89). ‘In contemporary society, —Grin (2016) states, —
individualization releases the biography of each particular person from any linkage to traditional values and
institutions’ (p. 143). Nowadays the life path of a person is mostly defined by their personal decisions. How

does it influence the orientation of social and cultural practices?

4. Purpose of the Study

The purpose of the study is to analyze such different in their content social and cultural practices, as
‘the image of motherhood in the modern Bashkir paintings’, ‘graffiti’, ‘audiobook’, to indicate their

peculiarities and trends in the epoch of postmodernity.

5. Research Methods

The study is based on the theoretical findings of the Ufa school known under the name of
‘Pedagogical cultural studies’ within such general scientific approaches as cultural, system-based and

interdisciplinary.

6. Findings

Being an integral part of culture, visual art as a creative reflection of reality in artistic images
performs several functions, among which there are modifying, compensatory, cognitive-heuristic, artistic-
ideational, foresight, communicative, informative, pedagogic, convincing and aesthetic functions.

To study the topic of motherhood in Bashkir paintings it is important, in our opinion, to distinguish
those functions which contribute to the formation of particular values in society. We will define the notion
‘values’ in accordance with the concept of such scholars as Lapkin and Pantin (2001), who have defined
values as ‘universal ideas of people concerning the most important goals and rules of behavior, which define
priorities in perception of reality, set guidance on their actions in all spheres of life and considerably form
the ‘life style’ of society’. There are various classifications of values but in the context of our study it is
important for us to single out such values as currently important and traditional ones.

Traditional values recur in many generations or during a long period of historical-and-cultural
development of a certain society. Currently important values appear as the result of the development of
society and its views. Traditional values are: family values, religious values, labour, patriotism, etc. (Lapkin
& Pantin, 2001).

Among the most important traditional values there are family values, which are based on such
concepts as love, trust, understanding, respect. Nowadays family values are still quite topical. However,
they undergo some transformations. Today starting a family is not a priority task for many young people.
It has been superseded by such values as career progression and self-fulfillment (Kagan, 2002, p. 65). Love
as an important value of family relations, receres into the background. Starting a family more and more
people become supporters of a ‘childfree’ ideology which is characterized voluntary unwillingness to have
children.

At the same time, the topic of motherhood has inspired artists throughout human history. Starting

with sculptures made by prehistoric artists, Madonnas by Renaissance men, iconographic images of Holy

14


http://dx.doi.org/

https.//doi.org/10.15405/epsbs.2020.11.2

Corresponding Author: Rimma Gilmiyanova

Selection and peer-review under responsibility of the Organizing Committee of the conference

eISSN: 2357-1330

Mother and ending with the works of modern artists — that is how the ideal image of a woman developed
in art. The image of mother has always been sacred for people and served as a moral guide for society. Each
epoch has its own image of motherhood, that is why it is topical and significant to study and analyze it in
contemporary sociocultural space (Guzik, 1999, p. 78). We have addressed to the topic of motherhood in
contemporary paintings of the Republic of Bashkortostan.

Speaking about Bashkir fine art it must said that it appeared relatively early, at the beginning of the
20% century. Before that period of time the development of fine art had been restrained by the Islamic
religion, which forbade to depict living beings as it considered to be the imitation of Allah (Gafarova, 2010,
p. 876). Nowadays fine art in the Republic of Bashkortostan holds one of the leading positions both: in
Russia and in the world. The topic of motherhood is one of the key points in it.

One of the first Baskir artists who portrayed a mother was Akhmat Lutfullin. His canvas ‘Three
women’ painted in 1969 impersonifies splendor, wisdom and pride of Bashkir women. V. Vanslov
remarked that Lutfullin ‘embodied proud beauty and goodness of national characters having created an
image evoking contemplations of the destiny of generations, the course of life, of the past and the
contemporary period in the history of the nation’ (as cited in Popova, 2007, p. 156).

The art of modern Bashkir painters is rather versatile. To conduct a sociocultural analysis, we have
chosen the works of three artists: SalavatAkhmetshin, Vera Frolova and Vera Sharigina. All of them are
related to one and the same topic — the image of motherhood.

The canvas by SalavatAkhmetshin, who was a follower of realist school of painters, is entitled
precisely “Motherhood’. The painting portrays a woman holding a son in her arms. She seems to be standing
on a hill surrounded by a river and plains. The woman is holding the baby a little above her showing him
the beauty of nature. It is noteworthy that the painter depicted a naked baby, which emphasized his
childhood purity and innocence. The boy is looking carefully into the distance. There is no fear on his face,
it expresses only undivided attention. The woman’s countenance speaks pride in her son. There are
sunbeams peeking through the dark sky. They are shining on the mother and her baby, which makes the
scene some kind of sacred. Although the painting shows the mother in a modern dress, it conveys the true
national spirit. The faces of the characters and the nature around them reflect the love of the artist to them
and to Bashkortostan, his connectedness to his homeland.

Speaking about the works of a young artist Vera Frolova, Rif Abdullin once said, ‘Vera Frolova is
one of the leaders of the modern youth visual art of the Republic of Bashkortostan. However, the definition
‘youth’ is relevant only to her age as her art level is quite ‘adult’ if speak about the level of inner profundity,
meaningfulness and competence. She is an artist with a definite civic-mindedness, a figurative artist
working in the traditional style of Russian realist school. We can observe the influence of Mikhail
VasilevichNesterov, our famous countryman, on the works of the young artist. Following his traditions, she
refers to the demonstration of spiritual dimension of human life promoting the moral value of this very
facet of life’ (as cited SuperUser, 2014, 2017). One of the most significant topics in the works of Vera
Frolova is the image of a mother. Her paintings show the image of an adoring and gentle mother. For
example, the canvas called ‘The Joys of Winter’ depicts a mother and a child playing with snow. The scene
which is familiar to many people. One can hardly imagine a mother who hasn’t played with her baby in

winter. Another painting of this artist entitled ‘My Joy’ shows a mother and her daughter with sunflowers
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in the background. The child is sleeping on her mother’s shoulder. The woman sitting on her knees is
holding her daughter trying not to wake her. In our opinion, these very scenes, which are familiar to all
people, help the artist to play with so unerring a hand upon the heartstrings of each spectator and make
them a participant of each scene.

Socially sensitive topics connected with motherhood are also reflected in the works of Vera
Sharigina, a young artist from Ishimbai (SuperUser, 2017). To conduct a comparative study we have chosen
several works from her one-person exhibition. One of them is called ‘Fairy tales’. The painting depicts a
mother rocking her baby to sleep. The woman is wearing a traditional Russian shirt. Her face is gentle and
calm. She is fondly looking at her baby. The baby is swaddled in a Russian babushka, a traditional Russian
headscarf. The painting is dominated by the red-flame colours. There are traditional Russian ornaments and
the characters of Russian folktales around the mother and her baby. In the left corner of the painting we can
see the sun with a face gently and movingly looking at the woman and the child. The painting provokes
only positive emotions in a spectator as it is full of mothering care and fondness.

However, another painting of this artist which is called ‘Two lines’ provokes totally different
feelings. It touches upon a very sensitive issue — unintended pregnancy. The colours of the canvas are
mainly dark-grey, the background is almost black. One can see a young woman sitting in the left corner of
the painting. She has put her head against her hand. Her posture expresses despair. She has to make a tough
choice. She should either terminate her pregnancy, or become a mother. There are also two more scenes in
separate frames on the right side of the painting. They show a mother and her daughter having fun on the
playground. The mother is holding the girl high above her head looking at her with joy. There are butterflies
flying at the bottom of the painting. They symbolize the soul and resurrection, which probably gives an
idea about the choice of the main character.

One more canvas painted by Vera Sharigina also shows an urgent social problem — the problem of
unwanted children. Theworkiscalled ‘Thecuckoo’. It is also drawn in pencil, in dark-grey colours. It depicts
a cot with a sleeping baby. There is a cuckoo, which has turned her back on the baby, sitting on one of the
sides of the cot. The posture of the bird shows that it is going to fly away. If the painting ‘Two lines’ leaves
hope to a spectator, “The cuckoo’ is full of the artist’s pain for the child, who was left alone by the mother.
A spectator can feel this pain expressed through the painting.

In our opinion, it is pedagogic and inculcating functions which can become those factors able to
reverse negative trends in modern society.

Summing up, we can say that the topic of motherhood in the visual art is still quite significant as the
image of the mother transmits those eternal values which can interconnect generations helping people to
develop moral principles in our complicated, erratic and ambiguous world.

Another sociocultural practice that we have chosen to analyze is graffiti or street art. Scholars call it
the phenomenon of the 20™ century. It appeared in the USA in the mid 1950-s and is defined as a unique
form of the cultural urban space organization. As the phenomenon of graffiti is quite complicated, it is

difficult to give its precise definition:

Graffiti is writings or drawings made on a wall or other surface, usually as a form of artistic expression,

without permission and within public view. Graffiti ranges from simple written words to elaborate
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wall paintings, and has existed since ancient times, with examples dating back to ancient

Egypt, ancient Greece, and the Roman Empire. (Kuznetsova, 2010, p. 162)

A graffiti artist creates compositions the purpose of which is to render some artistic idea. Such an
artist combines together the processes of creativity and its study. It is a kind of art or, to be more precise,
an intelligent practice involved into the its own language analysis. The task of such practice is to switch
from the process of art creation to proclaiming of intangible ‘artistic ideas’ (Chistiakova, 2012, p. 76).

Contemporary Russian graffiti-community is a complex cultural form. It unites people of various
social groups. It is a multicultural community (Kolosov, 2015, p. 59). There are no particular requirements
to behavior or appearance of a member of graffiti-culture. Leaders of this community share various ideas
and belief systems promoting them. The age of an average member of a Russian graffiti-community ranges
from 10 up to 40 years old.

The Russian graffiti-community consists of many societies — teams of graffiti artists. At first graffiti
artists form a team of people living and working on the same territory. Later they unite around their common
interests. People are mostly interested in the following graffiti movements: scratching, tagging, street, train
writing, throw-ups, writing, post-graffiti. Members of each team are not restricted to one movement they
have initially chosen. It is often possible to see one graffiti artist working in several movements
simultaneously. Team members actively communicate both: in real life and in cyberspace. One graffiti
artist may belong to several teams simultaneously.

Graffiti is an ever-evolving art. To create something unique graffiti-artists try live art performance,
optical illusions, volumetric sculptures, earthworks, etc. Street artists strive for cooperation, they want to
identify, mainstream and raise problems of the modern society with the help of graffiti. Graffiti contributes
to the transformation of the cultural environment, creates new conceptual messages, guidelines and even
some specific philosophy, which is quite significant for several generations of its lovers. That is why
nowadays graffiti is one of aesthetic constituents of the city cultural space. It is an object of monumental-
decorative art. Such forms of mural painting are closely interconnected with architecture and have a great
impact on life processes in society. Studying such forms of art one can identify the level of social, economic
and cultural development of society, its political ideology. On the other hand, making paintings on buildings
exteriors, fences and other surfaces may be seen as the way to overcome the monotony of identical grey
buildings. Such an attempt to transform the urban environment proclaims a new vision of the urban space
concept, where architecture coexists together with contemporary visual art (Kuznetsova, 2010).

Nowadays there is a social demand for the urban environment decoration. Thus, graffiti has been
officially recognized as one of modern art forms in Ufa. The urban community doesn’t perceive wall and
fence paintings as an act of vandalism. A range of the city multistorey buildings is decorated with high-
level graffiti. They include ‘Madonna’ or, as it is also known, ‘Spring’ by Pavel Dorofeev. The work can
be seen in Inors (one of the urban districts in Ufa) and has changed the image of that part of the city a lot.
The portrait of Yurii Gagarin, the famous Russian cosmonaut, made in the urban district of Sipailovo has
become a real sightseeing of the city. It is symbolic that the portrait of the first Russian cosmonaut appeared
in the same-name street. The work was performed by three street artists, whose names are Oleg Kaibyshev,

Mariya Massalimova and Artur Lukianov. The same urban district is famous for another graffiti depicting
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portraits of the veterans of the Great Patriotic war. The authors of that graffiti are Oleg Kaibyshev and
Aleksandr Kaidalov. The portraits are based on the real photos of young front-line soldiers. However, the
initial pictures have been changed to represent the epitome of all militants’ images. Under the photos one
can see the text of the song ‘Thanks for the memory, descendants’ with the lyrics by Robert
Rozhdestvenskii.

Oleg Kaibyshev is also one of the authors of the currently biggest portraits of Marshal Georgy
Zhukov, which can be found in the same-name street of Ufa. Its square is 380 square meters, which is 1.5
times bigger than the portrait made in Arbat in Moscow. The same artist has made a portrait of Musa
Gareev, a pilot, twice Hero of the Soviet Union, which can be found on house front where he had lived.

Thus, it can be affirmed that graffiti is a successful attempt to transform the urban environment of
the capital of Bashkortostan, where the architecture is combined with modern art reflecting the reality
around us and challenging the burning issues of the times. Street art as a part of modern art, unlike the
classic one, doesn’t have a mission to improve people by appealing to them in terms of verity, kindness and
beauty. It is not aimed at educating. It has anthropological and constructive goals, which create situations
totally new for a person and make this person a direct participant of them expanding the sentimental sphere
of a personality and contributing to regaining integrity.

Artistic self-education, which represents the most flexible while simultaneously complicated kind
of independent activity, is also aimed at constant imaginative renewal, spiritual growth and individual
improvement. According to Shuklina (1999), artistic self-education is the top level of educational freedom,
the freedom to create, which helps to establish and integrate goals, methods and conditions for one’s career
development and achieve revolutionary new results, in which individual peculiarities of a person manifest
themselves.

A traditional source of self-education, as an integral and indispensable element of culture, along
with a word of mouth, is a Book. Modern computer technologies have given an opportunity to combine
these two phenomena. However, one should not consider an audiobook only as some sound recorded on
electronic media. It also includes a powerful and important artistic and aesthetic component.

Listening to works of literature contributes to formation of artistic and aesthetic taste and the need
in mastering the values of the world culture; enhancing the knowledge of styles and schools of the World
Art and their characteristic features; the best works of art in national and world culture; mastering the ability
to evaluate artistic peculiarities and give your own assessment of these works. Another important advantage
of an audiobook is the naturalness of information perception.

The concept ‘audiobook’ implicates not only an electronic media recording but also people’s real
life manifestation in a work of art. An audiobook is a universal pervasive phenomenon, which represents
an aggregate product of artistic activities. The term ‘aggregate’ implies that an audiobook embraces all
kinds of artistic activities (literary, musical, theatrical, etc.), includes all the processes in the field of art
(creation, storage, perception, etc.) and the processes in charge of its effective functioning (bringing up of
artists, public, critics, etc.). An audiobook combines tangible and intangible values. They intermingle and
interpenetrate creating a third form as they do not simply unite as they do in material and nonmaterial

spheres, but they naturally merge and be reciprocally equated. This kind of integrity is known as artistic
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merit (Kagan, 2002). An audiobook functions in a sociocultural sphere and represents one of the
sociocultural practices.

The functions of an audiobook, the same as the functions of art in general, are determined by the
fact that it exists over space and time. When talking about the social space, i.e. the life of people of a
country, region, the whole humanity, an audiobook is aimed at establishing of artistic values and the process
of their perception by the public depending on its spiritual needs. If we consider the historic life of a work
of art audio recording, i.e. its existence over time, we will see that its major functions are to provide
preservation of artistic values, to transmit them over time and space as social life historical continuity
requires updating and introduction into the spiritual life of each new epoch. At the same time, an audio
recording of a work of art should provide a continuous renewal of art in accordance with the changes
occurring in social life, in other fields of culture and should be in compliance with art development itself
(Kagan, 2002, p. 198). The continuity of audiobooks recording process is provided by both professional
recording studios under a contract with stage and film actors and by amateur users.

Arrangement of conditions for production and operation of works of literature audio recordings
permits to determine a three-dimensional structure of art. One of these dimensions is of nonmaterial content,
a second is morphological and a third is organizational and institutional. The nonmaterial dimension
considers individual peculiarities of historic, ethnic and social types of art awareness, i.e. it shows the way
a book pictures the world vision and a person’s place in it. The morphological dimension characterizes the
peculiarities of artistic culture in different types of art. Thus, an audiobook here is one of the forms of
literary and sometimes of literary and musical art combination. Literary art (fiction in its poetic and prosaic
forms) breaks the direct connection with ideology and establishes pure artistic structures such as poems,
stories, novels, etc. Organizational-and-institutional dimension comprises the forms of audiobooks
recording forms of organization as an agency system.

Initially, an auditory perception of stories, narratives and other literary genres was connected with
folklore. Then the development of automated forms of reading began. They were represented by radio plays,
vinyl records, audiotapes, CD- and DVD-discs. It contributed to more vivid ascertaining of sound
recordings as only information technologies were able to ensure the self-management of literature. For
instance, such works of Pierre-Augustin Caron de Beaumarchais (1732 — 1799) as ‘The Barber of Seville’,
‘The Mad Day, or The Marriage of Figaro’, a vivid manifesto of a person starting a brave fight for the
greater happiness, which was perfectly embodied in the same-name radio drama (Gafarova, 2010, p. 877).
Thus, the original work of literature can become a contribution to sociocultural practices and enrich the
book stock of the country.

Functional organization of the process of book recording on an electronic medium is reflected in art
production, in creation of a nontangible form of a work of literature; art consumption producing work of
art perception; art critique. In the middle of the 20" century audiobooks in the modern sense didn’t exist.
Their function was performed by the radio. That is why the first audiobooks originated from radio shows
where a narrator was reading some work of literature intermingled with music bridges. Later such
audioplays appeared in the Internet. For example, there is a web-site called ‘Audioknigislushaemonlain’
(‘Audiobooks online’ — http://audioknigi.club/), which consists of 3 sections, such as genres, authors and

performers. The section called ‘Genres’ (though it would be more appropriate to name it ‘Genres, fields,
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topics’) represented by science fiction, detective stories, thrillers, history books, novels, prose, poetry,
books for children, classic literature, psychology, philosophy, adventures, humour, esoterics, business,
nonfiction, miscellanea.

To conclude we may say that an audiobook is a link element between art and modern information
technologies; a conductor which has been changing in the course of its historic development turning the
content of culture into the content and form of art (Grin, 2016, p. 149). An audiobook is a sort of
sociocultural practice as it is the result of practical activities of a social group and the contribution to the
development of a cultural sector. Listening to the national and world works of art and thinking on them,
together with a traditional form of reading, frame virtuosity of a person and their worldview attitudes. It all

proves that audiobooks are not only a means of self-education but also a tool which helps to form behavior

patterns of a person in the modern world.

7. Conclusion

Postmodern worldview is based on the principle of relativity, ambiguity of everything, personalism
idealization, personal experience and personal view accentuation, which causes a feeling of fragmentarity
and social reality diffusion in the public consciousness.

The postmodern person in various forms of sociocultural practices acts as an object and agent of
creativity. They attempt to adapt to social realities through cultural relations by including those realities
into the essence of their ‘Self’, to obtain stability in the society in the form of cultural identity based on
consolidated evaluation of various phenomena. Under the influence of sociocultural practices people
change their background knowledge as well as their cultural standards, transform the cultural space around

them, their sensuality, view of life and mentality.
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